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OUT SOON!!

[lla  We are happy to announce that our mam-
W moth catalogue will be off the press soon.

& There will be a charge of $1.00 per copy.
Upon purchasing this catalogue you will re-
ceive a credit slip for $1.00 which will be
applied to any purchase of $5.00 or more.
Thus, you really get the catalogue free of
charge.

This catalogue will contain many unique
features never before incorporeted in ANY
magic catalogue. The back cover will display
many autographs of stars of magic. Another
of the features is actual photographic repro-
ductions of dozens of famous magicians, be-
sides tricks from the four corners of the world.

CARD PREDICTION

Although the name of this effect suggests some-
thing sensational, it hardly conveys the true brain-
stunning power of this mental marvel. Nostradamus
isn't even in the running with this mind-reading
masterpiece.

The effect is as follows: A stand that swings around
showing both sides is exhibited. Ten cards are re-
moved from a shuffled deck and placed on the stand
back out. It's then spun around to show the cards
all different. Again it's turned back to the audience.
You then write a prediction on a piece of paper
and give it to a spectator to hold. Anyone of the
spectators is then asked to name a number from one to ten. You count over to the number he
names and remove the card at that number, you spin the stand around so that all the cards face
the audience and reinsert the card you removed, back out. The spectator is asked o now read
your prediction. You then turn the stand and THERE IS THE VERY CARD YOU PREDICTED
FACING THE SPECTATORS, all the rest of the cards are back out!!

We emphasize the following points. There are ten cards used and ten cards only. The predic-
tion is not switched and is ACTUALLY made before the card is selected.

The card is not switched and the stand is absolutely ungimicked. No stooges or confederates.
And last but not least, no sleights or skill of any kind. A trick that we predict will become a
classic of magic in a very short time. We have been offered hundreds of dollars by well-known
professionals for the exclusive rights to this trick but we decided in your favor. Complete with
stand, cards and illustrated routine. Price $10.00.

One to Four Multiplying Pipes
ARNOLD BELAIS

Undoubtedly the most amazing discovery in
years. A trick that is one hundred years ahead
of its time. All four pipes produced are puffed
on proving them real and lit. Entirely self con-
tained, uses no chemicals. Complete with pre-
cision-made pipes and routine. Only $10.00.

Ready Now!
VOLUME 5 of the famous

TARBELL COURSE
INMAGIC

ORDER YOUR COPY NOW—510.00

Impromptu Magic, Unique Magic, Four-
Ace Effects, Mental Mysteries, Produc-

tions from Spectators, etc., Oriental
Magic, Tarbell Hindu Rope Magic,
Magic of the Bambergs, Magic with

Bowls and Liquid lllusions, Publicity and
Promotion.

Swami Snake Silk

NEW! LOU TANNEN PRINTS CHARMING ULTRA-SILKS

Electro

4 new designs—I8" x 18" Ultra-Silk with
the better hem. In full colors. $1.50 each.

(Skull and Bones "Jolly Roger' silk not pictured.)
LOUIS TANNEN'S PROFESSIONAL FANNING DECK, NOW READY, PRICE $2.50

Ding-How Chinaman Silk

Lou Tannen has bought the rights
from Roydon's Magic Shop for the manu-
facture and distribution of SPOOKY
SPOTS, the hit trick at all recent con-
ventions. Orders filled immediately.

LOUIS TANNEN

120 WEST 42nd STREET .
Wilsconsin 7-6137

NEW YORK 18, N. Y.



HERE ARE "BEST BUYS"!
"The best magic book af any price"

is the consensus of magicians, both experts and beginners, with
respect to

THE FINE ART OF MAGIC

= . authored by George G. Kaplan, edited
by Jean Hugard, illustrated by Francis
J. Rigney., Eighty original tricks and
routines with cards, balls, handker-
chiefs, coins, cigarettes, paper money,
rope, thread, and other objects, includ-
ing 29 great mindreading effects.
Glowingly praised by Messrs. Braue,
Braun, Baldwin, Christopher, Armstrong,
Fleming, Scarne, Keene, Collins, Crim-
mins, Lorraine, Fitzkee, Elliott, Thomp-
son, Warlock, Crawford, Holden,
Farelli, Sardina, and a host of others.

Superbly produced in the Fleming
Magiec Classic format, 352 large pages,
316 illuminating drawings, by return
mail, faultlessly packed (the Fleming
7313 RN o Gl o s ot b o SOk o Rl (11 1

THE FINE AT

MAGIC

"The Great Book Bargain of 1949"

Two years ago, we published Stanley Collins's book of original
effects, entitled

A CONJURING MELANGE

with its 52 tricks and routines with cards, handkerchiefs, mental
tricks, poclet tricks, tricks for children, and miscellaneous tricks,
at the modest price of $4.00. It was excellent value at that
figure. Now, in an inflation-fighting move, we are temporarily
cutiing the price in half. If there is a better magic book "buy"
on the market, we don't know about it. Get your copy “while
the getting's good"! Cloth, 256 pages, 147 illus.,, by return mail,

$2.00
HERE ARE SOME LATE BOOKS!
Cloth-bound
Tarbell's TARBELL COURSE, Volume V, 418 pp. .. $10.00
Hay's CYCLOPEDIA OF MAGIC, 500 pp. w—ooooooooe.. 7.50
Rice's ENCYCLOPEDIA OF SILK MAGIC, 532 pp. ... 10.00
Farelli's RAMSAY'S CUPS AND BALLS, 100 pp. ............ 5.00
Soft Boards or Paper

Majikans' MAGIC FEATS, 36 pp. $ 1.00
Simon's CONTROLLED MIRACLES, 21 pp. oo 100
Orben's COMEDY CARAVAN, 55 pp. oo 1.00
Farelli's THANKS TO LEIPZIG, 53 pp. oo 2.00
Sardina's THE MAGIC OF REZVANI, 96 pp. ..o, w350

YOU'LL WANT OUR NEW CATALOGUE!

We shall soon be doing much more direct-mail advertising and
less magazine advertising. Our first move is the publication of a
new b64-page catalogue, which should be available about April I,
Copies will be sent, as a matter of course, to all of our current
customers. It will be sent free to others who send us a postal
request. We think you'll like this catalogue, and other printed
matter we'll send you.

FLEMING BOOK CO.

728 MADISON AVENUE, YORK, PENNSYLVANIA

N S—— =

SOCIETY OF
AMERICAN MAGICIANS

1949 National Conference

MAY 16, 17, 18

Hotel Shirley-Savoy, Denver, Colo.

CONFERENCE SHOWS

Orville Mevyer, 2503 York Street
Cub Bair, 220 So. Madison Street
La Grange, Illinois

CONTESTS AND PRIZES

Chester Preisser, 721 So. Columbine Street

DEALER SPACE

Tiny Grant, 816 18th Street
Chuck Major, 1538 California Street

REGISTRATIONS FOR CONFERENCE

Make checks payable to
DWAYNE L. HALL, Treasurer
1301 East 17th Avenue

S.AM. Members ... 8$13.00
Ladies (and juniors under 16) ... 10.00
Non-S.A.M. Members ... 1500

HOTEL RESERVATIONS

Denver Convention and Visitor's Bureau
519 17th Street. Denver

GENERAL ARRANGEMENTS

DR. E. T. PRENDERGAST
336 Metropolitan Building
Denver 2, Colo.

ALL RESERVATIONS AND REGISTRATIONS
GIVEN IN THE ORDER RECEIVED




The Cover

Forty-seven years ago Dante was
selected as "the magician of the
month” by The Sphinx and his por-
trait was on the cover of the maga-
zine. In the article which mentioned
he had unusual ability and was
much admired he was described as
“a young man born some vears
ago but was too young at the time
to remember his age.”

For many years Dante has had
one of the most elaborate full even-
ing shows of magic and illusions in
the world. He has a unique person-
ality and a completely individualistic
style of performance. Whereas he
has achieved fame both as a sleight-
of-hand performer and illusionist it
is undoubtedly true that his show-
manship is his outstanding quality.

The photograph on the cover
shows Dante in the performance of
his version of the “Substitution
Trunk” effect in which he is assisted
by the glamorous Moi-Yo Miller,

This mystery has been one of his
favorite illusions throughout his
famous career.

Dante was born in Copenhagen,
Denmark. but left there as a lad of
about six. When he came to America
he made his home in Chicago and
lived in that city until his tours took
him «all over the world. His real
name is Alvin Harry Jensen, but for
many yvears he was known as Harry
Jansen. Under the latter name for
several years he and his pariner,
Halton, ran a magic shop in Chi-
cago. For a number of seasons he
toured with specialty companies and
in Lyceum circuits. Later in vaude-
ville he was known as Herr Jansen
and used the same billing when he
first toured with a full show. He
began using the name Dante when
he took out the Thurston number
two show. Later he took over the
show himself and toured the world
with it to great success.

Magic in Print

Cyclopedia of Magic

In its 498 pages, this book has a
quantity of excellent new material
and the best, in the opinion of its
editor, Henry Hay. of various phases
of what was written in the past. The
book, designed “as « one volume
library” on magic, is a marvelously
comprehensive introduction to ma-
gic’s history, personalities, and meth-
ods. Of course, not every sleight,
trick, or performer is mentioned for
that would require 50,000 pages in-
stead of 500, and therefore the title
of "Cyclopedia” was an unfortunate
choice and misleading. The editor
has picked out what he considered
most important and then gave refer-
ences to other works for those who
wished to go further in a particular
branch of the subject. This is an ex-
cellent book for the serious beginner
for it will give him an overall view
of magic and will advise him how
to go on. There are several hundred
illustrations. Published by David
McKay.

Controlled Miracles

Bill Simon has gathered and set
down 18 excellent feats of sleight-of-
hand with cards, coins, and cigar-
ettes. None of the moves is really
difficult and each effect has real

subtlety. Edited by Bruce Elliott and
with clear drawings by Frank Gar-
cia, this book will appeal particu-
larly to the close-up worker. Pub-
lished by The Back Room Press.

Thanks to Leipzig!

Victor Farelli, in his usual clear
and detailed manner, has written in-
structions for performing two of the
late Nate Leipzig’s card master-
pieces. One is a transposition of
cards and the other a mental effect.
In addition there are a history of
the Thirty Card Trick and a short
treatise on False Counting with
Cards. The material is very valuable
to card performers. Illustrated with
photographs. George Armstrong
published the book and supplied a
foreword.

John Ramsay's Routines
With Cups and Balls

The brilliant work of the Scottish
magician, John Ramsay, is at iis
height with the Cups and Balls. It
is subtle, clever, mystifying and en-
tertaining magic. In this book, Victor
Farelli describes in complete detail
Ramsay’s routine and illustrates his
text with photographs of Ramsay's
hands. Cup and ball performers will
need this book whether they are be-

ginners or advanced. Farelli has
added to his book, a most interest-
ing historical account of the frick
and a long bibliography. John Ram-
say has written the preface. Pub-
lished by George Armstrong.

The Card Wizard

Bill Turner has written this 194
page book with the idea in mind of
instructing those who wish to learn
card tricks. However, he has a quan-
tity of new twists and ideas which
old card tricksters will find worth
knowing., The many Nelson C.
Hahne illustrat’ons really are mar-
velous in their clarity and helpful-
ness. Turner’s text is easy io read
and to follow. Instruction by Henry
Hay. Published by David McKay.

Blackstone's Tricks
Anyone Can Do

Intended as a guide to simple
magic, Harry Blackstone has in his
232 pages described nearly 200
tricks with cards, string, and othe:
objects, mental feats and table
magic. The choice of material is
varied and interesting although
card effects are in the preponder.
ance. There is a biographical note
by . ]. Proskauer and the book is
illustrated. Published by Perma-
books.

Deux Conférences Sur
La Prestidigitation

“Two Lectures on Conjuring.” by
Dr. Jules Dhotel. a book of fifty-five
pages (10 by 6/, inches), is divided
into four parts:—The first lecture is
entitted “"Magic . . . This Misunder-
stood Art.” Mainly historical. The
second lecture deals with (alleged)
Mediumship, Fakirism and Thought
Transmission. The third section con-
tains a detailed explanation of the
tricks performed with a magic wand
during the first lecture. The tricks
in question are accompanied by
“patter” in verse, written by the
author and called “The Ballade of
the Magic Wand.” The final section
— containing twenty-three pages —
explains fifteen tricks used in the
course of the second lecture: some
of them are new.

Ilustrated with six sketches and
written in the author’s usual explicit
style, this work is of the greatest
interest and is highly recommended
to all who can read French. As only
240 copies have been printed, this
book will certa’nly become a “col-
lector’s item.” Put out by A. Mayette.
—V. Farelli.

The Sphinx is published on the |0th of each month by the Sphinz rublishing Corporation, 130 West 42nd Street, New York 18, New York. Subscription 3450 per vear
in the United States, 55.00 per year outside the United States. Report any change of address direztly to us by the first of the month to take effect with that month’s
Issue. Duplicate copies cannot be sent to replace those undelivered through failure to send such advance notize. With vour new address be sure also, to send the
old one and include cestal unit number, The Post Office will net forward copies to your address unless extra postage is provided. Entered as second closs mottar

May 18, 1932, the Post Office at New York. N. Y.. under the act of March 3, 1879,

Entire issue Coovright bv Sohinx Publiching Corporation, 1949,
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Card in the Jug

Here is an effect that in a round-
about way fooled its originator.

At a recent Chicago magic club
meeting I presented a group of ori-
ginal (I'm an optimist) tricks. The
effect explained below was among
them. Frankly, I didnt think too
much of it and included it just as
a time-killer between the super (?)
effects.

After the show, to my amazement,
nobody remembered any of the
other effects but all wanted “in” on
the bottle trick . . . So, here ‘tis.

Magician calls attention to a gal-
lon bottle sitting on his table. The
mouth of the bottle is sealed by a
cork. Thru the center of the cork
runs a l» inch wide red ribbon.
Half of this ribbon hangs outside
the jug while the other half dangles
part way down inside the bottle. A
large silk is now draped over the
bottle.

Magician now goes into the audi-
ence to have a card selected and
returned to the deck. The cards are
then thrown at the silk-covered
bottle a la card star shower. Those
fortunate enough to possess a card-

By Geo. Johnstone

shooting gun could use it here to
good advantage instead of tossing
the deck.

The magician now draws back
the silk to reveal the chosen card
dangling on the ribbon within the
bottle.

The bottle can now be brought
forward for those who wish to scru-
tinize it at a closer angle for slots
or to see if the card is of the folding-
up variety.

I believe the simplicity of this
effect is what made me hesitant in
presenting it before a group of magi.
I also believe its simplicity was what
fooled them. While look'ng for in-
genious gim-cracks the only logical
method was overlooked.

A quick survey of the illustration
will explain the easily constructed
gimmick. The “ribbon” that hangs
into the bottle is a strip of tin painted
to match the piece of real ribbon
protruding from the top of the cork.
A length of thread runs thru a hole
in the cork then down the tin “rib-
bon” and thru another hole at the
tip of the “ribbon.” This end of the
thread is fastened to the back of

CORK GIMMICK

s
N SILK COVERING

a card which lies on the bottom of
the bottle. The other end of this
thread hangs outside the bottle in
the back. When magician grasps silk
to draw it from'the bottle he pinches
silk between the neck and shoulder
of the bottle, which will include the
thread. Instead of lifting silk from
the bottle he draws it off towards
the back. When he feels a slight
tug he knows that the card has
reached its "locking point.” (See slit
in cork in illustration). The natural
pressure of the cork will hold the
thread stationery in the slit.

If your table top is not above the
eye-level of a seated audience a
tray with a slight rim will hide the
card laying at the bottom of the
bottle.

You will find at the finish of the
trick that you may take the whole
“works” down into the audience but
do not let it stray from your hands.

Another thought I had but never
used was to have the bottle filled
with water (which will in no way
hinder the action of the gimmick) to
dispell any ideas that the bottle is
equipped with “trap-doors.”

THREAD
LOCKED

FORCED
CARD
LIFTED




Sorcar's Dictionary Trick

By P. C. Sorcar

Sorcar’s Dictionary Trick is an
adaptation of many old effects. In
its new form, it is highly interesting
and effective and I am doing it now-
a-days with phenomenal success.
The use of “Attaboy” has made it
more becutiful and I think “Attaboy”
was never used to any greater ad-
vantage than in this effect. Here-
with, I give the complete description
and full routine of the Dictionary
Trick as done by me.

Presentation: After one or two
tricks in which assistants are abso-
lutely necessary, I decide, on the
stage, to do a trick in which no
assistant will be required. “Ladies
and Gentlemen, now I wish to do
some magic without any assistants
on the stage. Because assistants, or
confederates, can see what is hap-
pening and may tell me through
some codes unknown to you.” I give
then silent hints and all my as-
sistants calmly and gracefully go off
the scene. But Johnny, my comedian,
does not move, and he seems very
much pleased. He remains stationary
and sang-froid. I ask him to go. He
says in reply—"I am not assistant,
I am not assistant.” I say—"No.
you, too must go. You will see what
happens and may tell me what you

see.” Johnny goes out of sight but
reenters with the "“Attaboy.” He
says this wooden bell-boy cannot
say anything. “"Let him stay then.”
So saying he goes away. This is
the way in which I introduce "Atta-
bovy.” I use a giant, life-size, “Atta-
boy” with giant (jumbo) cards, (see
the picture), but you can use the
regular 18 inches "Attaboy” as well.
To make sure that even the wooden
boy cannot see what I do. I tie a
fine silk handkerchief over his eyes.
Next I introduce a deck of alphabet
cards, bearing all the letters from
A to Z, and also a small booklet in
which fifty different words are typed.
Indian magicians can buy the Lexi-
con cards for their alphabet cards.
I have made giant alphabet cards
by painting A.B.C.D. etc. on the

blankface Jumbo Cards with water-
proof black ink, (say Black Japan).
The deck of alphabet cards are well
shuffled by the aud’ence who find
that there is no trickery in them.
Next I introduce the miniature dic-
tionary—the booklet containing fifty
different English words. "Ladies and
gentlemen, you can well imagine
how difficult it is to travel with a
voluminous dictionary like Webster
Unabridged Dictionary (incidentally
J. M. is an editor of it). I must travel
light and hence I have here a port-
able dictionary—it is just a booklet
containing fifty different words. (See
box at the bottom of the page.)

Will you kindly keep this dictionary
with you sir?” So saying the book-
let is given to the chief guest. Next
the deck of alphabet cards is
brought to the audience and one
letter (say S) is forced on the audi-
ence. Next request is to give the
selected letter to the chief guest and
he is requested to pick up a word
from the dictionary but that word
must begin with the selected letter.
“"Ladies and Gentlemen, in my dic-
tionary there are fifty different words
in alphabetical order from A to Z
and there are words like extira,
enamel, enlist, hotel, humour, hero,
house., horticulture, etc.. so vyou
must have at least one word that
starts with the selected letter as the
initial letter. Have you got it, sir.
Thank you. So you have one word
selected from the fifty different words
I have given to you, and it is your
free selection. Please remember the
word and give me both the card
and dictionary. Next, 1 require the
help of this wooden boy who can
neither see or say. Out of this deck,
which I place in the bottom houlette
I will take cards one, by one, like
this, and place them in the upper
houlette. Please say “stop” where
ever you like.” Cards are put from

Able Fire Tllusion
Book Forest It

Cat Goat Jackel
Camel Going Kind
Dog Hotel Killing
Extra Humour Love
Enamel Hero Lust
Enlist House Long
Father Horticulture Lantern
Fury Intelligence Money

Marriage Unicorn
Nothing Umbrella
Onward Very
Practice Worst
Private Washington
Position X'ray
Question Yellow
Right You

Table Yes

Stable Zemindar




the bottom to the top houlette and
as the audience says “'stop” the par-
ticular card is taken out and placed,
back to the audience, on the special
stand. Sometimes you will find con-
fusion in the audience, some will
say stop and others will say no. In
that case I ask “stop or non stop”—
audience laughs at this. In this way,
say. six cards are selected and
placed, back to the audience in a
row on the special stand supplied
with Attaboy. In the regular stand
you will find that six is the maximum
number that can be accomodated
and so there is a logic in stopping
there. Next question should be this—
"If you wish to change your mind
and change the first card, second
card, third card, or any card, please
tell me.” Suppose someone says
third card from the left. “"O.K. the

third card from the left is returned
and canother one selected.” The
proper illusion is created here. Spec-
tators may change all the six cards
on the stand but the “Attaboy.” as
you all know, will give you the
same six cards again. Here they
are completely fooled. Next, the ma-
gician asks for the word selected.
The chief guest says “Stable.” Ma-
gician asks, “The spelling please?"
S-T-A-B-L-E comes the answer.”
S-T-A-B-L-E six letters. here are six,
and they spell “stable” — magician
holds the stand and turns it to the
audience and the word “stable” is
flourished to them. You will have
thundering cheers after this. The
assistants take the Atta-boy stand.

Secret: To my readers already ac-
quainted with "Attaboy” I have very
little to add. The dictionary contains

7

only one word with A.B.D.J.N.O.T.S.
V and Z and hence if you can force
any of the above letters you know
that the corresponding word will be
selected. In my show I invariably
force 'S’ and make the word
“Stable.” At the finish I compliment
them for selecting the word “Stable”
by showing them that there is a
magic in this word itself. Take out
S it is “table,” then take out T it is
“able.” The audience enjoys this.
They come there not only to be
amused, baffled and entertained but
also to be educated. For a change
of programme [ give “jackel” or
"nothing” or "onward.” It goes with-
out saying that you must settle
before hand what word you will use
and set the letters in the “Attaboy”
accordingly. From practical experi-
ence I say, it is a very nice trick.

“Come Black”

One of the best tricks on my pro-
gramme and one which seems to be
very mystilying and amusing, is the
combination of five tricks and a mis-
take, which was turned to full ad-
vantage, which also makes this trick
suitable for any audience. (An as-
sistant i1s used only if there are
children in the audience.)

A glass of water is shown and
is poured into a can. The magician
now asks one of the audience to
say "GO.” he turns the can upside
down and the water is gone, he
now asks someone else from the au-
dience to say “"come back” and pre-
tends that this last member of the
audience said “"come black” by mis-
take. The magician looks a little
annoyed and says, “come black eh?
All right with me, I'll try and
make it black for you. I said, I'll
try.” Sure enough he pours the
water back in the glass and it is
black, he now puts the glass of
black water in the hat which is
on the table, and covers it with «a
handkerchief. Then he says "On
second thought. I had better let
someone hold the glass and black
water and the handkerchief, while
I get my magic wand.” So saying,
he takes the glass tully covered by
the handkerchief and gets close to
someone (girl preferred) from the
audience (or your own assistant)
and ask her to hold it, but before
the assistant gets her hand up. the
magician flicks the handkerchief and

By John Giordmaine

shows it empty. The glass and black
water are gone. He looks in the
hat and says, “Here it is again.”
He takes it out of the hat and holds
it on the palm of his hand, and
covers it with a small cover, having
neither top or bottom, and puts his
free hand on top of the cover, as
if he was going to shake a cock-
tail. All of a sudden he seems to
be terribly surprised, because he
looks at the cover in his hands, and
it is absolutely empty. He looks
through it. and the audience plainly
can see that both glass and black
water have disappeared for the
second time. The magician now
looks in the hat and the glass and
black water are there again and he
pours it out into a container to show
it is real.

Secret; You probably already have
guessed that several props are used,
in this little playlet. Here they are.
1. "Foo Can” which has been pre-
pared by pouring in five or six drops
of india ink, just before the show
starts. 2. “A Bottomless Glass”
painted black on the inside up to
about a half an inch from the top.
This is in the hat before you start
(I usually show hat empty before,
and load the bottomless glass while
I am performing, by “dropping” the
cover "Milkoe Cover” in the hat and
in taking it out leave the bottomless
glass.) 3. “"Prepared Handkerchief”
with a ring sewn in the centre, so
it will look as if the glass is in it

when vyou take it out of the hat.
4. "Prepared Cover” used in Milko
trick shaped like a phantom tube.
which fits on the bottomless glass.

Presentation: This is nearly all ex-
plained in the effect. but a few
remarks may be of great assistance.
For instance when you first show
the Foo Can, turn it upside down to
show it empty, the drops of ink will
fall in the special compartment, keep

John Giordmaine



it in the same hand when you pour
the water into it, and take the can
in the other hand when you want
to pour the black water out which
then saves you from turning it
around. When you put the black

Three From Five 1s

This trick is an elaboration into
a stage effect of the old "Phantom
Cards™ trick, or “"Three From Five
Leaves Nothing,” which has been
kicked around for years by side-
show magicians, pitchmen, and kid's
magic sets. Furthermore, the routine
is packed with laughs.

Make up a set of giant cards into
a "Phantom Card” set with the front
of one card representing four cards
and on the back a face card match-
ing one of these on the front. The
other card has a face on one side
only—in other words is an unpre-
pared card.

Make up three giant cards, match-
ing the three to be vanished so that
they unfold in a long row. They can
be hinged with Scotch tape to do
this. On the top edge of one of the
end cards, take a small V hook
made from a short bent pin.

Make up two boards about the
size of a school slate. One is un-
prepared. The other is made of light
wood panelling so it is hollow. These
are about one half to three quarters
inch thick. Hinge them together on

I'™M AWARNIN VA, ELMA
BROWN. IF YOU KEEP THIS

UP. I'M GOING TO GET A

HoBBY TOO. THIS IS THE
THIRD WNITE,YOU'VE BEEN
OUT THIS WEEK.

water into the hat watch that the
glasses don't touch and make a
noise. When you spread the pre-
pared handkerchief over the hat
place the ring right over the bottom-
less glass, so you will not fumble

By George DeMott

one side and on the other side bore
o hole through both so a cord can
be run through to tie them together.
The three giant cards are inside the
faked board with the pin hook over
the edge with the point facing out-
side.

One dark colored. large, ban-
danna handkerchief is needed, also
a pistol with two blanks in it. On a
side table at the side of the stage
stands a glass vase of flowers, or
a bottle of wine, or a lamp with
glass chimney. This is arranged with
the gimmick dealers sell to break
the glass when a pistol is shot off.

Now to do the trick, you bring a
boy on the stage and have him
stand facing the audience. Show the
boards and as you use both hands
to push the boy around to face the
audience, your right hand holding
boards rests for « moment on his
back. As you remove it, you jab
hook into his coat and that leaves
the 3 giant cards hanging down on
his back in a long row—unbeknown
to him or the audience. Show him
the boards and have him hold them
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when you take it out. The rest is
self explanatory.

Honestly, my son and I both use
this trick at every show, and both
think it's one of the best on the pro-
gramme.

Nothing

while you run a cord through the
holes and fasten them together. He
now is to hold them with both hands,
over his head. facing audience.

A man in audience is handed the
pistol.

You now show your set of giant
“Phantom Cards” as five cards. Hold
them in your left hand. Square up
the cards and cover them with the
handkerchief. Now reach under and
remove the fake card with the face
on the rear towards the audience
and say “one” and throw it on the
table. Remove the unprepared card
and show front and back and say
“two.” By correctly holding your
fingers under the handkerchief, you
can fake the shape of the supposed
remaining cards. Say: “That leaves
three cards still under the handker-
chief.”

Ask the man with the gun to aim
and shoot through the ‘kerchief and
into the boards and he will by ma-
gic shoot the three cards between
the two boards.

He shoots and breaks the glass-
ware on the side table which gets
a big laugh. Compliment him on his
poor aim and have him turn the
gun over to another man to try his
marksmanship. This man shoots and
you show the ‘kerchief empty. The
cards are now supposed to be be-
tween the two boards. Ask the boy
to untie the cord and open the
boards. He does so but the cards
are not there. The second man is
blamed as being either a very poor
shot also, or else too good a one
entirely!

So you and the boy start to hunt
the cards. Finally you swing him
around so his back is toward the
audience and the three cards are
discovered hanging in a long row—
end to end—on his back! This is «a
"belly laugh,” as the man seemingly
shot the cards out of the handker-
chief in your hand, clear through
the boards and clear through the
boy as welll

Here is an old, old trick dressed
all up into a big stage trick that
audiences like.



Exchanging the Pack

Nlusions created with playing
cards may be analyzed and then
classified under one or more of the
following headings: mathematical
formulae, prearrangement, duplica-
tion, secret marking, two-way backs.,
trimmed edges, mutilation, false
printing, adhesives, chemicals, reflec-
tors and/or manipulation.

Card illusions have lost a great
deal of their appeal in recent years
among audiences in general. The
reason for this to a great extent is
their mediocre or bad presentation
by unskilled performers.

Card illusions have a general au-
dience appeal when their underly-
ing principles are cunningly con-
cealed and their presentation is
made entertaining. There are many
card effects formulated on unsound
methods, and this ofien reveals part
of, if not completely, the modus oper-
andi, and even though the perform-
ance is given by one not unskilled
in meanipulation. the climax suffers
through this fault, the illusion being
anything except convincing.

Whenever a card illusion com-
bines sound principles and good
presentation, it seldom lacks a
general audience appeal. A card il-
lusion, to be rated good, should al-
ways be clear cut, free from all
confusing details, and above all
possess a bewildering and startling
climax.

There should not exist the remo-
test doubt in the minds of the audi-
ence that the cards used are free
from all preparedness and the illu-
sion brought about by the perfor-
mer's unique skill alone. Otherwise
their spontaneous approval will be
lacking.

Whenever the performer finds it
to his advantage to use prepared
cards, he should allay suspicion by
secretly changing the pack after its
free handling for the prepared one.
A little careful thinking will usually
result in discovery of ways and
means for an exchange to suit most
any occasion. If a performer is sat-
isfied to say. “"This is an ordinary
pack of cards,” his assertions will
seldom be convincing, though the
evidence of an audience’s disbelief
may not to him be always apparent,
and often he will have missed the
chance of building a reputation as
a truly remarkable magician. When
an audience can and do feel con-

By Arthur Buckley

fident the cards in use are unpre-
pared, the things accomplished by
the use of prepared cards often
seem like miracles. If you must use
prepared cards., then learn to se-
cretly exchange the pack in use for
a prepared one.

There are numerous ways in
which a secret exchange of packs
may be accomplished, though it is
impracticable to set down any fast
and definite rules for making the
exchange to suit all conditions be-
cause each occasion offers ad-
vantages and disadvantages not
attended by the others. I shall, how-
ever, offer several methods where
conditions for the exchange are de-
fined.

The exchange as used by gam-
blers: If you are seated at a table
and in your left coat pocket is a
pack of fifty-two cards. It is desir-
able to exchange these fifty-two
cards for the fifty-two cards the per-
son seated opposite you at the table
is shuffling. Secretly take the cards
from your coat pocket in your left
hand and place them in the bent
left leg back of the knee where they
are secretly held till the shulffle is
over. Have the pack cut and the
cut completed. Then without haste,
with your right hand draw the
shuffled pack of cards toward the
edge of the table, in front of you,
and while doing so, seize the pack
from the left leg” in the left hand,
gripping it at the left end, the first
and second fingers under the pack,
thumb on top of the pack. and bring
it up to within three inches of the
top and against the edge of the
table. The right hand draws the pack
on the table smartly towards you.
The cards passing over the pack in
the left hand are dropped, and fall
onto your lap as the left hand comes
up with the exchanged pack and
places it on the table.

If the moves are timed correctly,
it appears the cards were drawn
off the table into the left hand. At a
later opportune moment, the cards
on your lap are placed in the left
pocket of your coat. Gamblers have
successfully used this method of ex-
changing a set-up pack for the
cards in play for many years, and I
have never heard of anyone detect-
ing its use. They do seem to learmn
their nefarious trade so much better
than most magicians.

Second method that is quite ex-
cellent is to exchange the pack for
another while one or several cards
are in view and the center of attrac-
tion for the moment on the table.
You have “forced” a card, say the
six of spades. The card is drawn
from the pack. In the set-up pack
you desire to exchange, this card
the six of spades is missing from the
pack, so its presence therein later
will complete the set-up. A spectator
signs his name across the face of
this card and then returns it to the
pack and shuffles the cards very
completely as instructed. Locate it
by the crimp, or the forced card may
be a short card to this pack, though
normal to the cards of the pack in
your pocket. After the discovery of
the forced card push the card
towards the spectator and before
turning it face up gather up the
cards and secretly proceed to ex-
change the packs, holding the at-
tention on the as yet unrevealed
card on the table.

Another method that I have found
quite excellent is to force several
cards and have them later returned
and the pack shuffled, and then
taking the pack in my left hand.
deliberately walk to the person on
my exireme left and taking him by
the arm, with my right hand ask
for his help, and while talking,
prompily exchange the pack for the
one in my left side pocket which is
already arranged with a duplicate
set of the forced cards topmost.

Third Method: Another excellent
switch of packs may be accomp-
lished by the performer while he
openly places the pack of cards into
his pocket and offers to find one or
several previously selected cards
that have been shuffled in the pack
by a member of the audience. This
may be accomplished by forcing
several cards which are the duplic-
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ate of the several top or bottom
cards of the pack already in your
pocket waiting to be exchanged.
This, I think, is best done in the in-
side coat pocket rather than the
pants, or outside pocket, and if you
wear a vest it may be convenient
for you to dispose of the first pack
in your vest pocket while pretending
to place the pack in your inside coat

pocket, and before you produce the
last spectator's card have him re-
move the pack from your pocket
and name his card. Then you, with
the correct dramatic import, tell him
to count the cards on the table and
you call “"Stop” at the place you
know his card to be. A trial will
show you this can be accomplished
with your back towards the spec-

tator. If you follow this suggestion,
the cards should now be in their
proper set-up order, that is, you
should have no fumbling to organize
them into desired set-up position.
And your effects that follow will ap-
pear more astonishing because the
audience are convinced the pack is
the same one that was so freely
handled.

My Innocent Thimble “Pull”

This is not a trick, but what I
would prefer to call an idea to sup-
plant the usual “pull” for the vanish
of thimbles after an habitual routine.

I have used this method of vanish-
ing thimbles for a long time, and
besides a great personal satisfac-
tion therefrom it has received eulo-
gies of commendation from my
good friends. and amateur magi-
cians, E. Leslie Briant and F. G.
Cleaver and from Miss Graciela N.
Avendaio, the only lady magician
we have in Buenos Aires, who has
collaborated with me in many effects
published under our names in this
magazine. Quite recently, I had the
pleasure of demonstrating this thim-
ble “pull” to Sam L. Horowitz during
his brief stay in the Argentine Capi-
tal, and he showed much enthusi-
asm which leads me to the belief
that readers of “The Sphinx” will be
equally interested.

With this preamble, let me ex-
plain this simple, yet most effective,
thimble vanish that is well worth
study by those interested in this
class of close-up magic.

There is on the market a diversity
of “pulls” for the vanish of one, or

By Carlos H. Colombi

more, thimbles—but why not use
the thimble iiself as a "pull”? There
is no law in Magic that prohibits
such a procedure. This is what I
have done, use one of my own
thimbles to vanish the rest.

The thimble should be of the
plastic kind, metal ones will not lend
themselves to this vanish. One of
the thimbles is pierced with a good
sized needle, and through this
minute hole a fine, strong elastic
is threaded and knotted. A loop on
the other end of the elastic is passed
over the trouser bution on the left
hand side, and the thimble itself
placed in the ticket pocket of the
trousers on the same side. After his
usual routine with four of five
thimbles of different colours, and
when these thimbles are on the fin-
ger tips of the right hand, the ma-
gician secures the pull in his left
hand, and ostentatiously shows the
thimble thus secured on his first

left finger, the elastic is perfectly-

hidden by the palm. The thimble
“pull” is then clenched in the left
fistt and one by one the other
thimbles are inserted into the fist in
the usual way. With very slight pres-
sure they remain quite secure, and

when the thimble “pull” is allowed
to escape., the others logically go
with it. If a thimble holder is placed
beforehand behind the lapel of the
coat, the thimbles may be repro-
duced.

Plastic thimbles have a propensity
to warm up when carried in the
pocket, and this is quite sufficient
to hold others securely.

An interesting effect with this
thimble "pull” may be obtained as
follows. Place a green thimble on
the second finger tip of the left hand,
and clench the fist. Secure the red
thimble "pull” on the first finger tip
of the same hand, and exhibit it.
Get a member of the audience to
cover the left hand with a handker-
chief, and at this moment release
the “thimble pull” and in its place
extend the second finger of the left
hand under the handkerchief, re-
questing the spectator to take hold
of the thimble. When he does so.
the dirty work is done, and he is
left holding the baby — in other
words a green thimble instead of
the red one he expected.

.. .. And this is the history of
"My Innocent Thimble Pull.”

The Taming of the Shmoo

By Peter Van Note (With Eric Weinberger)

While reading Eric’s copy of "The
Life and Times of the Shmoo” an
idea struck me. I started to mention
it to Eric and found he had thought
of it, too. So we put our heads to-
gether—ouch! The idea? To use a
shmoo in a magic trick.

For those who do not read the
comic page in their papers and
have never heard of that unusual
creature, the shmoo — here is the

lowdown. A shmoo is a small, bowl-
ing pin shaped animal, which if you
treat it at all kindly will lay butter,
eggs, milk and has been known on
one occasion to bring forth a cheese
cake. If you look at a shmoo lov-
ingly, it keels over and dies from
sheer happiness. You then can cook
it in whichever manner you prefer.
Roasted it tastes like pork: fried it
(Continued on page 24)
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Col Ling Soo

There is a pleasing if fanciful
story told that whenever a child of
great promise is born a beneficial
fairy flies over and touches it thus
bestowing a special gift. It the child
is to become a great singer ‘or ora-
tor the fairy touches its throat: if
a great thinker or scientist the child’s
brow is touched: and so on. I was
thinking of this story while ponder-
ind over the many gifts' showered
upon Col Ling Soo by a wise Pro-
vidence, and reflecting that the kind
fairy must have hovered for some
time and to some purpose over the
little child, born Herbert ]J. Collings.
that was to become one of the fore-
most magical entertainers of Great
Britain. For Col Ling Soo’s reputation
does not rest solely upon magical
skill and prowess. although it might
well do so for many and varied are
his contributions n the field of prac-
tical conjuring. There are and al-
ways will be scores and scores of
magicians but only occasionally will
there be one possessed of those
sterling qualities and rare attributes
which d’stinguish Herbert J. — for

By Douglas Craggs

that is how his friends always speak
of him—{rom so many of his magical
confreres.

How his interest in magic was
first aroused and how. as a conse-
quence, he became one of the
founders of the Magic Cirgle, its first
Hon. Secretary, and now ranks as
a Past-President, is a story that
ought to be told for it was another
founder-member of the society. that
stalwart amongst conjurers, Neil
Weaver, that was responsible. A
school dinner following a: football
match with another school was the
occasion for Neil Weaver to show
his own ability as a conjurer,
thereby firing the imagination of his
schoolféllow, the equally youthtul
Herbert J. Not'many years later Her-
bert J. had been launched on his
career as a professional magician.
The lifelong friendship thus begun
at school was cemented through the
yvears and when Neil Weaver at the
turn of this century first mooted the
idea of a Magic Circle what was
more natural than that he should

Col Ling Soo (Her-
bert J. Collings) com-
pleted fifty years as
a performer on Feb-
ruary 14th. The Ma-
gic Circle celebrated
the occasion with a
dinner in his honor.

turn to Herbert J. for assistance that
was readily forthcoming? It is
doubtful whether anyone in those
early days could have foreseen the
course which Herbert J's. life would
take, the heights he would scale. or
the countless friends he would make.
Who, for instance, could have pre-
dicted that the time would come
when he would be regarded as an
authority on Chinese culture?

I do not know, and as I am writ-
ing this in Central America I have
no means of ascertaining, whether
Herbert |'s interest in Chinese art
came before or after his decision to
present his act as a Chinese. But I
do know that his interest in China
is no passing or banal phase. He has
a deeply sincere love of the Chinese
and has amassed a large and valu-
able collection of authentic Chinese
robes, objects d'art and curios which
is greatly sought after for the official
Chinese Exhibitions which are held
in London. It is a mark of the man
and his stature that he is extremely
modest and engagingly enthusiastic
about this unusual and absorbing
interest of his.

If I had to place my hand on my
heart and indicate Herbert J's most
outstanding gift. I should without
hesitation vote for his wit, which is
positively scintillating and uncanny
in its rapidity and spontaneity. I
know of no other British entertainer
around whom so many anecdotes
have circulated. When 1 began my
own professional career Herbert J.
was already a legend, albeit a very
live one. and wherever I went I
would meet people who were bent
on quoting his latest impromptu wit-
ticisms. I refrain from citing some of
the numerous examples known to
me because I am conscious of the
dilerence between the idiom of
humour in our two countries, but I
must mention how he delighted an
old lady who enquired how he liked
his tea by replying, “"Weak, almost
a fortnight.” His devastating ability
in punning and repartee has to be
experienced to be believed. We
once travelled together to Windsor
Castle for a performance and I soon
found on the journey that I had
never before realized the scope for
punning and humour which such a
journey could provide. He is a hu-
morist, too, who can laugh at the
comedy of others as he is a willing
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and appreciative listener. His jokes
and allusions have provided many
entertainers with material for their
acts, not always with acknowledg-
ment or permission, but I have never
detected any slackening in his out-
put. American readers will gather
from this that Col Ling Soo’s Chinese
performance is not a silent imper-
sonation of an oriental conjurer but
a living representation, authentic in
every detail, of an affable and en-
gaging Chinese magician, faultlessly
attired, whose genial greeting,
"Good evening, honourable foreign
devils,” at once amuses and pro-
pitiates his audience.

The history of St. George's Hall,
London, could not be written without
frequent reference to Herbert J. who
was o frequent performer on the
Maskelyne and Devant programmes
there. Many of his best tricks first
saw the light of day in that halcyon
period of magic, and I like especially
to remember his lovely Swan and
Plate effect, his trick with a vase of
coloured balls, and his uproarious
sequences with a money order and
a boy from the audience. He is, of
course, probably still the greatest
living exponent of Plaie Spinning,
an art popularised by John Nevil
Maskelyne in Egyptian Hall days.

Readers may l'ke to know some-
thing of the particular magical niche
which Col Ling Soo has carved for
himself in the life of Great Britain.
He has followed in the great tradi-
tion of Charles Bertram and Dr. Byrd
Page, who specialised in entertain-
ing at London society functions
where the performer goes as a guest
and a friend. Like his famous pre-
decessors, he has served the best
interest of magic in this way and
has done much to keep the art to
the forefront. I am sure he has never
uttered a questionable joke or lost
a friend in his long professional
career. That is something to say of
a successful performer, for success
does not always breed friends.

No account, however abbreviated,
of Herbert J's life could be written
without mention of his becautiful and
charming wife, Hilda Bertram., «
talented and artistic performer in her
own right. In these days of Holly-
wood marriages and divorces it is
grand to be able to record that here
is an ideal pair of professional ar-
tistes who have found serenity and
happiness in family life, and have
given for all to see a shining example
of true felicity. Both are loved and
respected throughout the professions
they adorn, and my earnest hope is
that they will be spared to us for
many years to come.

Do You Remember When?

By Dorny

Van Hoven had an ad in "Variety”
every week?

Ade Duval was one half of the
Duval Brothers in lyceum and chau-
tauqua?

Henry Clive, famous artist, was
a comedy trixter in vaudeville?

Jack Norworth did magic in his
swell act with Nora Bayes?

Great Leon produced a complete
dinner, dishes and all, from a foul-
ard?

Art and Helene Buckley saved a
very bad “"spook expose” from being
a total loss with their phenomenal
mental act in Chicago?

Frazee, one of the finest men in
or out of magic, worked for Carl
Rosini? Also with me?

When LaFollette headlined a big,
glamorous Shubert vaudeville show?

Big time vaudeville meant two
shows a day with reserved seats?

(What no pop-corn?)

When Percy Abbott only had one
factory building in Colon?

Nick Pausback, scenic artist de
luxe, of Chicago was known as
"Nicodemus, the Magician”?

Okito was doing the great sho-
dowgraph act with Thurston?

Thurston had the writer of this
column arrested in Columbus, Ohio
—for bootlegging, no less?

Cardini did a “patter” act?

Chic Schoke didn’t want to “throw
« party”“—neither do we?

Russ Walsh put out his first ori-
ginal idea—the Walsh Fountain Pen?

Dante was kaown as "Herr Jan-
sen”?

Richard Boehlke did the “Creo”
illusion?

Carter the
Thurston?

Blackstone was "Harry Bouton?”

Great was bucking

QUERY

This was the home of one of the most famous magicians
of all items. Can you locate it and name the magician?
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The Sphinx Award is the annual
recognition of the best magic des-
cribed in the magazine during the
year. Three Awards are made: One
for the best Stage Effect; one for
the best Platiorm Effect; and one for
the best Close-up Effect. The win-
ners each year receive beautiful
silver medals specially designed by
the famous sculptor, the late Mark
Fenderson. Embossed Certificates of
Honorable Mention are given to
others for their originations in ma-
gic. The Sphinx Award has been
made onnually, except for an in-
terim during the war, for the past
sixteen years.

The magic the Judges had under
consideration was published in vol-
ume 47 of The Sphinx which had
been published during the year of
March 1948 through February 1949.
The decisions were made by a panel
of four judges, Ade Duval, Bill Wil-
son (Magini), Ladson Butler, and
Elmer Applegit. The wide knowl-
edge of the methods of magic of
all the judges is well known. The
judges wish it to be known that
their task was no easy one because
so many of the effects under con-
sideration had great merit.

P. C. Sorcar receives the Award

Sorcar, wearing ‘.rlle Sphinx Award Medal with the added bar, indicating a
winner for the second fime. Al Munroe, magician and writer, presenting the
Award Medal to Karrell Fox at the meeting of the Detroit Society of Magicians.

for the stage effect classification.
This award is for his effect, Sorcar’s
Vanishing Lamp, described on page
7 of the March 1948 issue. The
judges made this selection because
of the cleverness and subtlety of the
method of utilizing the lamp’s light
after the lamp itself is gone, and
the new effect thereby produced.
The Judges were well aware both
the elevator and triple tubes used
in the elfect had been used pre-
viously in Okito’s original vanishing
glass of water. Mr. Sorcar, the noted
Indian magician, is the first indivi-
dual ever to win The Sphinz Award
twice. A special gold bar. to attach
to the medal he previously had won,
was made and suitably engraved.
Honorable Mention is given in this
classification to Tan Hock Chuan
for his illusion, the "Singapore
Screen,” described on page 265, of
the December 1948 issue, and also

to the Edward M. Massey effect, the
"Bastile Stock.” published on page
35 of the April 1948 issue. Tan Hock
Chuan previously had won the
Medal.

Karrell Fox is awarded the medal
for the platform effect classification.
This award is for his effect, "All-thru
Cane,” described on page 205, of
the October 1948 issue. The ingenu-
ity he displayed in utilizing two
Walsh canes—a vanishing and ap-
pearing cane—to make a new and
most effective illusion is praised by
the judges. Honorable Mention is
given in this classification to Hatha-
way for his clever comedy effect,
“"Blowout,” published on page 121,
of the July 1948 issue.

Matt Schulien is awarded the
medal for the close-up classification.
The award is for his effect, “Ribbon
Spread Trick,” which was published
on page 293, of the January 1949
issue. The judges felt that the card
effect was spectacular and delight-
fully different. Honorable Mention
was given in this classification to
Douglas Francis for his card effect,
“Another Brainwave,” published on
page 237, of the November 1948
issue.

In 1950 The Sphinx Award will be
made again. The winners will be
selected from those whose magic
is described in the pages of this
present volume of The Sphinx, of
which this is the first issue.

Bert Allerton presenting Matt Schulien
with the Award Medal in Chicago. Wit-
nesses, standing from left to right: Clint
Millikan, Chick Schoke, Homar Woulffe,
Dorny and Bill Salisbury. Seated next to
Matt Schulien is LePaul. Photo by Jerry
McDermott,
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COON-DLE LITE
An Abbott Exclusive (GEORGE COON)
Prize-Winning Trick—Originality Contest—Chicago S.A.M.—January, 1949

Dr. Harlan Tarbell termed it "Terrific” and bought one. Dorny said, "I can get
plenty of real entertainment with this clever trick.”

The outfit is as illustrated—a candle and a candlestick. Simple “props” indeed.
but what possibilities for subtle and baffling routines. Yes, COON-DLE.LITE can be
presented in a number of different woys—several are suggested in the instructions.
and after working with -it, you'll devise some yourself.

You have this outfit and you go through the following routine:

You place a cigarette in your mouth, search pockets for a match—and candle
lights up. You blow it out. continue searching—candle again lights. You look surprised.
blow it out—again candle lights. You blow it out again, then put down cigarette and
start in on a trick. Candle lights and you blow it out. Do this a dozen times if you
wish. A bit vexed, you remove candle from holder, and even in your hand, it lights
and you blow it out. Thoroughly annoyed now, you put the candle in your outside
coat pocket-—and again it lights. Can’t you sense the audience reaction to all this?

Positively a real flame—and each time this flame is extinguished by blowing. No
chemicals—pulls of wire or thread. It's operated and conirolled entirely by Magician.

A MARVEL OF INGENUITY—PRECISION MADE

COON-DLE LITE is one of the most unusual effects in Magic and will get any

audience talking. Ready for immediate shipment.

Price (We Pay the Postage) ... .. . GoSELLNL, B Hs 517.50

KNIFE THROUGH COAT

A knife is pushed through a borrowed coat. with no injury to the coat.
There are no added fakes—just the special pocket knife supplied. This is one of the best close-up effects in years.
Complete with special imitation white-pearl-handled knife.

Price (We Pay the Postage) ... ...

THE ELUSIVE SPHERE An Abbott Exclusive

(CECIL KEECH)

This is one trick that you must do to realize the cleverness of the idea—and
the full Magic entertainment it possesses. Has all the elements of skill and yet it
is purely mechanical. Self-contained and requires no skill.

You show three tubes and one bright red ball. The tubes are held so that
audience can see through them. There is no loading as the tubes are placed on
the table. One tube is placed over the ball, the tubes moved about to different
spots, and no matter how the audience try, they cannot pick out the tube containing
the ball. Each tube is shown and yet when you want the ball, just raise the tube
and there it is.

Now the ball travels from one tube to another. even without moving tubes. This
routine is a real corker and will fool the smartest of Magicians. A big surprise is
reached when each tube is lifted. showing a red ball from under each tube. They
are again lifted and three more different colored balls appear from under tubes.
It's a sock climax!

The balls are approximately 114", made of celluloid, brightly lacquered. The
tubes have been specially made for this trick from vulcanized fibre, natural finish
and trimmed in color. It's a sweet outfit.

IT'S A REAL MYSTIFYING TRICK. DO IT SURROUNDED AND CLOSE-UP.

Price, complete (We Pay the Postage) . e s N $4.50

SPOOKY SPOTS

A clever pocket trick that you will have a lot of fun with. It's entertaining for any
group.

Two hinged panels, each with a large different colored spot in the center, are shown.
When the panels are closed together, then opened again, it is seen that the spots have
not only changed places, but one spot has changed color; then both spots are the same
color. Your audience think theyre "seein’ things”. It's great for a vision testing gag.
Self-contained and no skill.

SPOOKY SPOTS is natural wood finish outside and lacquered in brilliant colors inside.
And it's small enough to fit in the palm of your hand.

Prics (WaI Va7 iBa PoRaue) s ommmemsmapanresnas s assmmesme D00

ORDER DIRECT FROM THE ABBOTT FACTORY

ABBOTT'S MAGIC NOVELTY CO., COLON, MICH.
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THE MOST AMAZING MAGIC RELEASE OF ALL TIME!

i vis

ORIGINATED BY THAT MAGICAL GENIUS, EDDIE JOSEPH
(An Abbott Exclusive Release — Copyrighted and Fully Protected)

PREMONITION is an effect that is in the miracle class., one that your audiences will
remember you by — a reputation builder.

Before PREMONITION was in published form, we demonstrated it first for Monk Watson
of Colon, next Vernon Carr of Fort Wayne, then Robert Morehead of Battle Creek. Ii's no
exaggeration to say that the reaction to every demonstration was the same, the consensus
being, "It's impossible. It's the fairest, the most convincing, the most extraordinary effect
I have ever seen.” Well, these three genilemen are now featuring PREMONITION in thei:
programs.

It's terrific Magic and you have only to do it once — before an audience of one or
500 — and we know that you will agree. We, therefore. give our heartiest commendation
to this latest Joseph foocler,

THE EFFECT: Anyone in the audience is asked to call out the name of any card. Person
naming the card is asked to advance. pick up the pack which lies on the table within its
case, and deal cards face up, one at a time, until he comes to his card. Assistant deals
every card in the pack but fails to find the one he named. He counts the cards and there
are only 51 separate cards. One card is MISSING and the missing card IS THE ONE
JUST NAMED ALOUD, Magician reaches into his pocket and without the slightest delay
brings out the very card named by the assistant and just found missing from the pack.

At no time does the Magician ever touch the cards. There is absolutely no force of cheice. This miracle works 100%. as the
element of chance plays no part in it.

Proves ils merit in one show. No get-ready preparation for the next show. It's always ready. Ordinary cards are used — no fakes.

PREMONITION can be mastered in five minutes and can be worked anywhere.

IT'S TERRIFIC!

To quole Gene Bulson of Fort Wayne: "I consider PREMONITION one of the finest card effects in the miracle class I have run
across in years. The effect sounds impossible and to say that I am delighted with it i3 putting it mildly. I only hope it is not peddled
around, and that the fellows who get it will spend the time necessary in learning the rouline to present it properly.”

Along with PREMONITION is another Joseph original —

THE BLIND MAGICIAN DOES A TRICK

The story is told of a famous Magician who lost his sight in the war and for a time thought his professional career had ended.
As days went by, however, he made the surprising discovery that he was developing a sort of undefined SIXTH SENSE. In time
this proved to be more potent than his original normal vision. Through this exira sense, not only could he see the VISIBLE, but the
INVISIBLE as well.

The performer then proceeds to give an astounding demonstration in proof of the above. Three different methods are given, all
equally good. and in two of them the performer’s vision is genuinely obscured. In addition there is a “Follow-up” trick, the secret
of which the author has guarded for years.

SID LORRAINE reviewed it and said in TOPS: “We followed the instructions and it did everything Mr. J. claimed. While blind-
folded, the Magician discovers two freely-selected cards that are apparentty hopelessly lost in the pack. No peeks as the blind-
folding is accomplished by the hands of an assisting spectator. The patter theme is good and the effect truly magical.”

Both effects embrace new principles in Card Magic.

Manuscript consists of 15 typescript pages, two-color cover, gold binding. No cards supplied.

Mailed the same day order is received.

We know that you have confidence in the word of Abbott. and when we say that PREMONITION is good, we mean just that.
Don’t order just to satisfy your curiosity — as no exchange or refunds will be made on this masterpiece of Card Magic.

Price (We Pay the Postage) ... I e e L e N S e o 51000

AIT Y X7 T M7 ST REATICLY
A VANISH AND REAPPEARANCE
This is an innovation in clock tricks. Outfit consists of a real alarm clock. fancy cloth.
and a small cabinet. :
Clock is first shown inside cabinet, then removed and covered with cloth. With clock o
alarm ringing and with the cloth held in one hand, the door of cabinet is closed. The
cloth is thrown up into the air—the ringing stops—the cloth opened out—the clock has
vanished! ros
You’'ll say that this is the cleanest and most practical clock vanish that you have
ever used. And as a climax, the door of the cabinet is opened SHOWING THE CLOCK
INSIDE! e

" The clock is removed. Clock may be examined before and after the vanish. No body
attachment or concealed bells, Abbott's NEW CLOCK VANISH is entirely different from

any other.
Cabinet is finished in lacquer—in colors. The apparatus is most attractive.
Price, complete (We Pay the Postage) ... T AU s e $15.00

ORDER DIRECT FROM THE ABBOTT FACTORY

ABBOTT'S MAGIC NOVELTY CO., COLON, MICH.
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These Are the Finest Grade and and Best Quality Rubber Items Obtainable

FROM FACTORY TO YOU

Carefully note the exiremely low
price on each article,

These are life-like collapsible produc-
tion ariicles that can be used magically
in many ways. All items are correctly
colored and realistically shaped. They are
made of latex rubber. Easily collapsed.
but open up to full size in a flash.

Bread Roll, 75¢ — Orange, 75¢ — Lemon, 75¢ — Cucumber, $§1.00 — Parsnip, $1.00 — Carrot, $1.00 — Pepper, $1.00 — Ice
Cream Cone, $1.00 — Banana, $1.00 — Apple. $1.00 — Pear, $1.00 — Peach, $1.00 — Tomato, $1.00 — Lime, $51.00 — Cauliflower,
$1.50 — Lettuce, $1.50 — Cabbage, $1.50 — Ear of Corn, $200 — Cantaloupe. $2.00 — Squash, $2.00 — Twisted Bread. $2.00 —
French Bread, $2.00 — Fish, $2.00 — Pineapple, $2.50 — Bunch of Bananas, $5.00 — Extra Large Melon, $6.50. (We Pay the Postage.)

THIN RUBBER MASKS—Assorted types, including Chinese.
Price (We Pay the Postage) ....................$2.50 each

[
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A spectacular visible change that is a sure applause getter. An open type frame is
shown on both sides, three silks, colored Red. White, and Blue., are produced at the
finger tips. The three silks are draped over the lower part of frame—and without cover
of any kind—and as quick as a flash—the silks change to an American silk flag.

A startling surprise—a real Magic transformation, the flag completely filling the
frame. which is 13 inches wide and 18 inches high. Can be done close up and in the
midst of an audience.

Price. including silks (We Pay the Postage) ... ... . . .. 518.50

YOU CAN SEE ALL THESE TRICKS DEMONSTRATED at our Branch Stores: In Indianapolis—Second Floor,
Ohio Theaire Bldg., 40 West Ohio St.: in Detroit—Street Level, Tuller Hotel Bldg., 115 Adams St.; in Chicago—2nd
Floor; Woods Bldg., 54 W. Randolph St.; in New York—Conjurer’s Shop, 130 West 42nd St.: and now in Holly-
wood—~6505 Sunset Blvd., at Wilcox.

You will be amazed at the elaborate display of Magic, and our local managers will be glad to help you
satisty your magical needs.

KEEP UP-TO-THE-MINUTE IN MAGIC BY SUBSCRIBING FOR

Now in its l4th year, it has blossomed out in new dress—new cover design and the inside
printed on fine book paper—and it is still the biggest buy in Magic. Every month it gives you news,
gossip, tricks, advice on improving yvour Magic, and eight pages describing all the latest and best
effects from Abbott's and other manufacturers.

The subscription price still is—

$2.00 for 12 issues; Single copies, 25 cents each.
You're missing a great bet if you don't get TOPS reqularly.

ORDER DIRECT FROM THE ABBOTT FACTORY

ABBOTT'S MAGIC NOVELTY CO., COLON, MICH.
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ABBOTT'S SAWING A WOMAN IN HALVES

Of all the small type illusions we have erigi-
nated. we are sure that this will top them all.
There never has been a more sensational or
more entertaining illusion than SAWING A
WOMAN IN HALF. And now., no matter what SPECTATOR
type of Magic act or show you do, YOU can HOLDS FEET
saw a woman in halves. [

No special assistants—use a girl from the
audience.

Two chairs are used to support the appara-
tus. A cabbage, potato, or any type of vegetable
is placed in the apparatus in the same position
as the girl's body. You now show the action of
the saw as it passes through the girl's body.
sawing the vegetable in halves. The girl now
takes a reclining position and the upper part
of the apparatus is fitted over her body. Mem-
bers of the audience hold the girl’s head and
feet and one assists in the sawing.

Back and forth the saw moves as it cuts
through the wood strips, in line with the body.

Down. dm:vn the saw goes through the body.The saw blade can actuclly be seen passing through.

The girl screams! What a howl from the onlookers as the assistant drops the saw and runs back to his seat. Another volun.
teer is induced to take over. "We are now reaching the spinal column,” says the Magician. Imagine the suspense as the saw
goes deeper and deeper until it is right through the girl.

The saw is removed, then a push on the girl's head and feet to join her together. She stands and takes a bow, none the worse
for undergoing this weird experience.

IMPORTANT POINTS: Only the middle part of girl's body is covered with the apparatus. One saw only is used. Can be done
surrounded. U_se any girl and volunteer assistants from the audience. The saw actually cuts through the wood sides. Vegetables
can be u‘sed in place of wood strips, and audience actually see the wood strips cut as the saw passes through.

In this modern version, the bulky box or cabinet is done away with. The entire illusion. including saw, weighs less than 25

pounds. Breaks dm_vn and can be carried under the arm. A few minutes only are required to set illusion ready for performance.
Extra wood strips supplied for replacement.

The entire illusion originated by our own Recil Bordner.
This new. sensational and entertaining illusion complete ready to work at the low price of (We Pay the Postage) .. $47.50

CONTROLLED MIRACLES

By BILL SIMON

This 24-page offset-printed booklet of tricks and sleights is, according to the author’s statement, the first of a series comprising
magical effects produced through skill and subtlety. There are seventeen different items—tricks with cards, coins, cigarettes, silks—
and the text gives detailed instruction not only in the working of each effect but in the sleights necessary to bring it about. Be-
sides the author, Scarne, Bruce Elliott, Jack Miller and others have contributed to its contents. The illustrations by Frank Garcia help
to make the instructions very easy to follow.

Price (We Pay the Postage) . ..

SPECTATOR
Holbs

Your CARD?
b &

e

An Abbott Exclusive

A DRINK SURPRISE
(RAVELLE AND ANDREE)

Here is a novelty trick that is one succession of surprises.

It starts in as a card trick. A chosen card is returned to the pack, the Magician an-
nouncing that he will produce a duplicate of the chosen card from another deck. He
removes deck from card case, fans through and removes one card. It's the wrong card.
Three times he tries, and fails each time. He says. "Perhaps if I had a drink I could de
better.” He reaches into the air and produces a glass. He squeezes the deck holding it
over the glass and pours a real drink into the glass. This he drinks. Then the glass
vanishes. And for a grand finale. the chosen card is produced from the pocket.

It's great Magic—easy to do—requires no sleights, Supplied complete.

Price. (We Pay the Pomtage) ..cooccg e i iishensmss s $200

RAMSEY’'S CUPS AND BALLS

A new English book of 104 pages, well printed and illustrated with many photographs showing the hands of the master manipu-
lator, John Ramsey. performing the various moves of the effect. The text. except for Ramsey's briel foreword., is by Victor Farelli,
one of the best of writers on magical subjects. There are eight chapters on the routine itself and as well a chronological history
ol the elfect. Bound in cloth. gold stamped. ; $5 00

Price (We Pay the Postage) ...
ORDER DIRECT FROM THE ABBOTT FACTORY

ABBOTT'S MAGIC NOVELTY CO., COLON, MICH.
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Swedish Convention By Fritz Olai

From January 28th to 30th, a convention was held in
Sweden under the auspices of the Swedish Magic Circle. The
first evening the first public show was held at the Concert-
huset and those who appeared on the bill were: Berggren,
Hildini, Mills, Vernini, Edling, Makkela, Sandberg, Arnado
and Lindbloom. All were well received by the enthusiastic
audience. Paul Arland did a good job as compere, and Evert
Myhrman was M.C. when the show was repeated on Satur-
day night. At the business meeting Saturday afternoon,
Gustaf Lindbloom was elected president. On Sunday after-
noon a competition was held in which professionals com-
peted against professionals and amateurs against amateurs.

Pictured at the left are the prize winners in the professional class: From left to right: Danilo, third, Torello,
second and Bertillo, first. Asbeck won first place in the amateur class. The convention closed with a banquet
and an impromptu magic show was given under the direction of Gustaf Roxy and Fritz Olai.

Slydini s Magic Class

In the picture on the right, taken by Irving
Desfor, at Slydini's first class in his new
Studio of Magic in New York City are
seated: Dr. Ben Braude, Sam Dreilinger, Hal
Kaye, Max Katz and Nat Bernstein. Slydini,
standing, is directing the proceedings.

Caleytta 9. B. M. Ring
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The group of Indian
magicians at the left
are the members of the
new |.B.M. Ring in Cal-
cutta, called the P. C.
Sorcar Ring, which heid
its first meeting on Feb-
ruary 20. Prof. K. L. Gos-
wami, the oldest living
full-time professional in
india, has been made
president. Sorcar is seaf-
ed in the center of the
second row and Prof.
Goswami is on his right.
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Zondon Notes

By Wilirid Jonson

Let us first congratulate Goodliffe,
who announces in “Abracadabra
158" the birth of a son. But he mys-
tifies me when he writes, "How very
gratifying to reflect that my good
lady presided at the birth of a child
whilst in the next room I did the
same at the birth of an Editorial.”
This seems to me to show a remark-
able misunderstanding of compara-
tive values.

Personally I have never under-
stood why the Editors of magical
papers should introduce these family
details into their journals. It is quite
impossible to imagine the birth of
a son to the Editor of “The Times.”
An Editor should be simply a pen
without corporeal presence, which is
why Editorials are always unsigned.
So. a columnist may have children
while an Editor may not.

To our great delight Russell
Swann is here again, accompanied
by a beautiful assistant and a large
supply of his favourite jam. Always
a lover of luxury. Russell is de-
termined to share our austerity with
fortitude, provided he gets his jam.
He is booked to appear for four
weeks as the star of the lavish Copa
Revue at the Embassy Night Club
and, remembering that last time Rus-
sell Swann came for four weeks he
stayed nearly two years, we have

the highest hopes of keeping him
for a long while, provided the jam
lasts out.

Magic lost another outstanding
personality with the death of Harry
Leat. He will be remembered best
for the amusing books he wrote and
for “"Leat’s Leaflets,” his most out-
spoken house organ. He was the
real pioneer in the production of
illustrated silks and it is astonishing
that his name is not mentioned in
this connection in Rice's “Encyclo-
poedia.” To Harry Leat we were also
indebted for the fisrt publication of
the Nikola Card System at a time
when the publication of books on
card magic was a somewhat hazard-
ous gamble.

Cuttings begin to arrive from
South Africa about Willane, and
particularly about Mrs. Lane’s past
exploits as an experimental para-
chute jumper, in the days when this
was rather more of a game of chance
than poker ever will be. In those days
they used to first drop a dummy by
parachute. If the dummy was not
seen again, as frequently happened,
they then dropped Mrs. Lane to find
the reason why. This fearless and
charming lady now ass’sts Willane
in his act, and once told me it was
far more nerve racking than any-
thing she has ever faced before.

The February issue of "Djinn” ar-
rives with the front cover showing
Thoki Yenn's famous Djinn infant
admiring a bunch of roses, and the
roses are perfumed. Editor Steffen-
sen proudly says, "Djinn is making
magic history,” and I have not the
heart to make any remarks about
other magic papers that smelll

On the 14th February, 1899, just
half a century ago, a young man
named Herbert J. Collings made his
first appearance as a professional
entertainer, at a London dinner. On
the 14th February, 1949, another
dinner was held in London, this
time by the Magic Circle, to cele-
brate the Golden Jubilee of this
same Herbert J. Collings, still a re-
markably young man. Tributes to
the affection and esteem with wh'ch
he is regarded by his brother magi-
cians were paid iin speeches by the
Duke of Somerset, Neil Weaver, Dr.
O. H. Bowen, Douglas Craggs. Cecil
Lyle, Jack Forsyth, Arthur Ivey. Wil-
frid Jonson, Edward Victor, Victor
Peacock. Frederick C. Shuter, Dr. H.
Park Shackleton, and Russell Swann,
who spoke for the magicians of
America. The after-dinner “self- en-
tertainment” was contributed by
Peter Newcombe, Ernest Castro,
Peter Warlock. Edward Victor, Jack
Salvin, Dr. H. Park Shackelton, Gil
Leaney, Wilfrid Jonson, Russell
Swann, Mac Wilson, and John
Young. Francis White acted as M.C.

Paging Mr. Cardini! Please amend
your address book. Mine is here
below.—45, Kingsmead Road, Tulse
Hill, London, S.W.2. England.

P aris ﬂoted By Victor Farelli

A few months ago., I mentioned in
this column that I was anxious to
ascertain if there were any magi-
cians in Cuba. So far, no reply has
been received from any one living
in “la Perla de las Antillias,” but
Sr. D. Ernesto Rojas Benavidos, of
Mexico, has written to say that in
Spanish, as in English, the word
America means the whole of the
Western Hemisphere. From a geog-
rapher’s point of view, that is cor-
rect: nevertheless, during the years
that I lived in Spain and in South
America, 1 took particular note of
the fact that the inhabitants of those
countries when using the word
“Americano,” always meant a man
from South America. When referring
to a citizen of the U.S.A., they in-
variably used the term “Norte Ame-
ricano.” Judging by my correspon-
dent’s letter, it appears that people

in Central America do not differen-
tiate in the same way. And thank
you very much, Don Emesto, for
that information and also for your
friendly letter. (There is an S.A.M.
Assembly in Havana.—Editor.)

Mr. Dariel Fitzkee, the well-known
writer on Magic, contributes a long
and interesting article — close on
eighteen hundred words — to the
January issue of "Le Magicien,” now
a quarterly review and still France's
most elaborately produced magical
periodical. The author dedls, in his
usual vigorous style, with American
Magic, or, rather. with American
present-day magicians and their
failings, but wisely, I think, mentions
no names. Apparently, statistics
prove that record box office receipts
are never made with illusion shows.

Mr. Fitzkee puts this down to bad
presentation of magical entertain-

ments and to the fact that American
professional performers are out-of-
date both in their style and in their
“répertoire.” (Page 391). He adds
that in his opinion the only magi-
cian about whom those hard things
could not be said was Thurston,
who was universally recognized as
a thoroughly up-to-date illusionist.
Well, as Dariel Fitzkee lives in
America, he must know more about
American magicians than people
who do not, but I was always under
the impression that there were—in
addition to the late Howard Thurs-
ton—one or two really first class ma-
gicians in the States. Another of my
youthful illusions destroyed! It must
not be assumed., however, that Fitz-
kee's caustic criticism of his contem-
poraries is entirely destructive in its
trend: he strongly advocates a more
pleasing type of presentation—in line



with that adopted by successful en-
tertainers in other branches of the
show business—and he concludes
his article by expressing the hope
that magicians will cease their mad
quest for new tricks (which are of
interest only to experts), and that
professional performers will concen-
trate on effects which appeal to
members of the general public.

One of the features in the January
issue of “Presti“—a Belgian maga-
zine containing articles in French
and Duich and edited by Louis
Tummers—is a Glossary of conjur-
ing terms in French, Dutch, English
and German. Judging by the numer-
ous blank spaces in the Dutch and
German columns, it would appear
that there are no equivalents in
those languages for many technical
terms in everyday use by English-
speaking and French magicians.

Regular readers (if any) of my

column will remember that the LB.M.
has founded “rings” in Paris and in
Brussels. Unfortunately. this has not
been done without a certain amount
of opposition from magicians belong-
ing to existing organizations. It is
to be hoped that they will be able
to settle their differences ere long.
and live peacably side by side.
Thanks to the direct efforts of my
old friend. Wm. G. Stickland—who
holds high office in the L. B. M. and
who is also a prominent member of
the Association Francaise des Ar-
tistes Prestidigitateurs — “rings” are
in course of formation in Trinidad
and in Hong Kong. Never having
been so far East, I do not know what
may happen in Hong Kong. but I
spent several months in Trinidad.
and I am perfectly certain that there
will be no opposition (local at any
rate) to the foundation of a "Trini-
dadian Ring.”

South American Notes

By E. Leslie Briant

Readers of these “Notes” will have
gathered that during the past yvear
or so we amateur magicians of the
Argent'ne Republic have been par-
ticularly favoured in the matter of
visits by North American profes-
sionals. These visits have been ex-
tremely pleasant and instructive for
us, and the list of eminent magical
entertainers whom we have met is
getting to be formidable indeed.

We were all the more delighted.
therefore, to have with us one of the
amateurs, if only for a short time,
in the person of Dr. Neal McCollum,
D.D.S., from Kansas City, Mo., a
member of the Kansas City Assem-
bly, S.A.M., who came down with
his charming wife on the “Del Mar”
on a round trip of South America
visiting all the principal cities of the
southern continent in search of an-
cient ruins, archeological explora-
tion and deep sea fishing. Dr. and
Mrs. McCollum graciously threw a
party for a number of our local ama-
teurs, and were exceptionally inter-
ested in meeting Senor Carlos H.
Colombi, "The Sphinx” award me-
dallist of 1948. They both had a very
workable knowledge of the Spanish
language which made the visit the
more interesting, and although their
plane reservations permitted only a
stay of five days in Buenos Aires,
they were good enough to entertain
a number at the Plaza Hotel where
succulent Argentine beelsteaks were
discussed as well as magic. Dr. and

Mrs. McCollum later left for their
hop across the Andes to Sontiago
and Valparaiso (Chile). Peru, Bo-
livia, Ecuador. Guatemala, Mexico
and home to the States. Our distin-
guished visitor was the bearer of
cordial good wishes from the S.A.M.
magicians of Kansas City, and we
take this opportunity of reciprocat-
ing their greetings.

Another amateur magical visitor to
these shores of the River Plate re-
cently was Mr. Philip Maggs, @ mem-
ber of the Wessex Magical Associa-
tion (England) who brought us first
hand news of the LB.M. Convention
at Bournemouth. He had with him
several pieces of the latest magical
apparatus from the London dealers
including the new Chinese Sticks and
the multiplying candles which were
much admired. "Philcardo”, as he
is known, proved himself adept with
cards and fanning. and was good
enough to show us quite a number
of new moves. He will probably be
back again about March.

It was with much regret that we
heard of the illness of Hal Havilland.
professional magician on board S.S.
“Brazil” on his way down from the
States. which prevented him from
completing the voyage as he was
landed in Rio de Janeiro for hospi-
talization. We trust that his health
will soon be restored and that he
will be able to make the journey
again.
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Where They Are

Mardoni and Louise appeared at
the Hotel Henry Grady in Atlanta,
where they closed on February 17th
and then went to the Club Planta-
tion in Nashville, Tenn.

Frank Clinton, Ade Duval and
Wally Dean were the first three per-
formers on the Masters of Magic
series on television, sponsored by
the Polaroid Corporation. In addition
to his television appearances, Duval
filled theatre dates in Holyoke, Mas-
sachusetts and Montreal, Canada
during the month of February.

C. Thos. Magrum opened his 1949
season at Blin College in Brenham,
Texas on his tour for the Southern
School Assemblies.

Loring Campbell has been filling
club and school dates in the Los An-
geles area.

Cardini opened at the Cotillion
Room of the Hotel Pierre on March
1st.

Blackstone played the Newark
Opera House in Newark the week of
February 21st and then left for an
engagement in Richmond, Va.

Lucille and Eddie Roberts ap-
peared at the Cale Lounge of the
Hotel Savoy-Plaza in New York dur-
ing February.

New York's elite are still flocking
to the Versailles to see Dr. Jaks
perform.

Palmer and Doreen played the

Jamaica Theater, Jamaica, N. Y. the
first week-end in March.

2

Magic Query Answer

“The Priory” in Saint Ger-
vais, France was the home of
Robert-Houdin. It was photo-
graphed in 1945 by Rev. Wil-
lard S. Smith.
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EDITOIR’S IPAGIE

This is the first issue of the 48th

year of continuous monthly
publication of The Sphinx. A large
proportion of our present subscribers
had not been born when The Sphinx
first began publication. On the other
hand, we are particularly happy at
the large number of magicians who
bought the first copy and have been
constant subscribers ever since. The
number of periodicals on any sub-
ject that have had so long «a life is
few: there never has been another
magazine of magic that has lasted
so long. Of course, the high stan-
dard of the contributions and the
interest the coniributors have in the
magazine, coupled with the loyalty
of the subscribers and the advertis-
ers, account for the long life of the
magazine. We are grateful for all
the help that has been given the
magazine in the past and look for-
ward to a continuation of the cordial
cooperation from magicians all over
the world.

In this first issue of a new volume,
we want to thank the many magi-
cians who have made the past vol-
ume so worthwhile. Particular ap-
preciation is extended to our monthly
news columnists, who, with the'r
friendly reports, do so much to bring
the magicians of the world together.
We also would like to thank all
those magicians who have already
either sent in material for this vol-
ume, or have told us of their inten-
tion to do—as soon as they think
of something “worthy of publica-
tion in The Sphinx.”

We are delighted with the support
to the magazine, both by subscrip-
tions and contributions, of American
magicians, but we are particularly
proud of the fact that magicians
subscribe to the magazine and write
for the magazne from every con-
tinent of the world. A study of our
subscription list is a liberal educa-
tion in geography.

Since Blackstone started his tour
this year, reports have been coming
in that it was the best show he has
ever had. During his week’s engage-
ment in Newark, we had the pleas-
ure of seeing his show, and had «
chance to see that the reports were
correct. We join, with the reviewer,
who gave Blackstone a 21 gun
salute.

A United Press item which was
published widely and even reprinted
in several magazines laughed at
the hard work a counterfeiter ex-
pended. beside his initial invest-
ment, in order to make a few pen-

nies. It seems "the police were look-
ing for someone who splits a dime
and a penny, then glues half of one
coin to half of the other and passes
both as dimes.” Could it be possible
some absent-minded magician has
the police on the wrong scent?

Four non-magician friends regularly
played cards together. One evening
as a gag three of the players rang
in a stacked deck on the fourth.
Neither the victim nor the three con-
sp'rators noticed until after the hand
was played that the switched deck
had backs of different design and
color from the deck which previously
had been used. And the only reason
that anyone noticed it then was that
they got the two decks together in
explaining how the gag had been
worked. In line with that story is the
one about the magician who did
the rising card trick twice a day
for a week before he noticed that
the backs of the cards which came
up were not at all like the cards
which had been selected. And what
is more, no one in any of the audi-
ences, caught on to the fact, or else
were too polite to mention it. There
is no moral to either tale.

Practically every day one tele-

vision station, or another, in
America has a magician on its pro-
grams. It is a new field and the
companies are feeling their way—
trying out this idea and that. Magi-
cians, too, are attempting to discover
the changes they must make in their
programs to fit this new medium.
Magicians now need every help
they can get, and above all they
should not be hindered. One tele-
vised magic show was advertised
and the press agent, as a stunt, an-
nounced that the magician would
tell all. The magician happened to
be a past president of an S.A.M.
Assembly and was not going to ex-
pose a trick. However, without wait-
ing for full information, the Assembly
started after the scalps of the tele-
vision company and the sponsor. If
over-zealous press agents find that
they can get space with their false
announcements and then more space
in retraction, they are apt to use the
stunt too often. If enough hue and
cry is made about the subject of
exposing in the press, it may become
someone’s plan to cash in on the
idea. If there is no issue there is apt
to be no demand. It is well to recall
that in the field of publishing, many
a book became a best seller after
it was banned somewhere.

There can be no honor in re-
ﬁ ceiving notice for which money
is paid. When anyone, provided the
price is put down, can get his pic-
ture on a magazine he merely has
bought advertising space. He has
not been honored. Advertising pages
alone are for sale in The Sphinx.
No one can buy a cover, or picture.
or story, in the magazine. We. of
The Sphinx, feel that honor is due
many magicians for what they have
done and are doing for magic. We
try to give recognition to these ma-
g'cians by publishing their pictures
on the covers or publishing articles
about them. Managers and the thea-
trical writers have, through the
years, come to rely on the fact that
those magicians whom The Sphinx
honors always are performers of
outstanding talents and worthy of
their attention.

There seems to be a successful
attempt to revive vaudeville. Already
a number of towns and cities have
variety shows. One explanation is
that television has created public
interest in seeing video performers
in the flesh.

Professor Shirley Quimby sent in
a newspaper clipping about some
scientist (not a physicist, may it be
said in Quimby's behalf) who made
a report on the feat of walking on
hot stones as practiced by the poly-
nesians. The stones were heated in
a fire for hours before the walk was
made. The scient'st did not know
how the feat was accomplished.
Oddly enough the method has been
known by other scientists for many
years and there is a figure in the
American Museum of Natural History
in the performance of the feat. The
card of explanation states that the
stones used don't get hot. If someone
comes along end makes a statement
with enough assurance, no matter
how wild it may be. he has a good
chance of getting it printed and hav-
ing a large proportion of the readers
accept it as gosple. To me the odd
part of the scientist’s story about the
method being unknown is that I
never have heard that the polyne-
sians were particularly secretive
about it.

Among the visitors to The Sphinx
office during the past month were:
Jay Marshall, Wallace Lee. Dr. Jaks.
Charlton Chute, Jay Palmer, Miaco,
G. Ray Terrell, Eddie Roberts, Glen
Towns, Bert Allerton, June Mussey.
Frank Garcia, Lou Tannen, Waldo
Logan, Clark Allen, Cliff Green, Mil-
bourne Christopher, Claude Keefe
and August Roty.



Squawks

Since the present season started
we had a magic show here in town
every third week, with the two large
outfits making preparations for the’r
annual entertainments. Feb. 19th the
Yogi Magic Club held their show.
with a surprisingly large audience
as the local Transit sirike was on.
Did not see their show, but from dall
reports it was a smooth running af-
fair and sat’sfied the cash customers.
March 12th is the date of the LB.M.
all-professional show and the S.A.M.
will stage their big show some time
in April.

A few months ago I mentioned
that Mr. and Mrs. J. G. Thompson,
jr.. turned composers of popular
songs and I just learned that Stasny
Music Corporation in New York City
has published "Do You Remember.”
It is a ballad. Big name bands and
singers are giving it a whirl. Jim
wrote the lyrics and Julia composed
the melody.

A New York City friend sent me
a clipping from a local paper an-
nouncing "Now You See It.” a show
featuring magicians on WCBS-TV.
According to the plan for the pro-
gram, the magicians, after demon-
strating their legerdemain, will re-
veal to the audience how each trick
is worked. (This was a publicity
story and no expose was done or
scheduled — Editor.) The opening
show is Feb. 16, and I just saw it

Harry Houdini's picture was on
the cover of The Sphinx for March
1924,

St. Louis Assembly of the S.A.M.
tendered a dinner to Horace Goldin
on March 5th, during his engage-
ment at the Gayety Theatre.

John Platt, Joe Berg, Russ Walsh,
Ade Duval, Josefty and Mahendra
were among those who performed
on the after-meeting show of the
March meeting of the Chicago As-
sembly, S.A.M.

Richards the Magician opened at
Spokane, Washington, for a week’s
stand starting March 3rd. Felix Herr-
mann played the Hippodrome The-
atre, same city, the previous week.

By Frazee

listed for this city on Feb. 23rd. The
local station did not carry it last
week. Another clipping mentioned
Eugene E. Gloye, 20 year old "Hou-
d'ni” who swallows razor blades and
needles as part of his art, says, "1
find young pezople are more cautious
and harder to fool. Older people are
easier to impress.” This article also
states that he has patented two
tricks which are sold to the magi-
cians’ market.

The American Weekly, which
claims to have the largest circula-
fion in the world, carried a splend’d
article on the activities of Lieut. Lee
Allen Estes. A well-deserved tribute
to a man who is responsible for the
state of Kentucky having the lowest
record of accidental deaths of chil-
dren on the highway of any state in
the union. A card from my good
friends, Lucille and Eddie Roberts,
comedy stars of their popular show,
“"What's On Your Mind,” are appear-
ing nightly at Cale Lounge., The
Savoy Plaza, in New York City.

During the transit strike which
lasted ten days, we had several days
without any transportation, as all of
the taxis went out, too. It was rather
hard on some of the boys to make
their dates, but I did not hear of
any one of them missing a show . . .
Lincoln Hotel, 1222 Locust St., Phila-
delphia 7. Pa.

ZS Years dgo

Dante, presenting the Thurston
Second Show, was at the Dellinger
Theatre, Batavia, New York on
March 25th and 26th.

Dr. S. S. Baldwin died in San Fran-
cisco and was buried on March 13th.

McDonald Birch appeared in Mis-
sissippi during March on his lyceum
tour.

Harold Alberto and Jean Hugard
were appedr:ng in touring compan-
ies of George Reuschling’s “Rush
Ling Toy"” act.

Al Flosso was married on March
25th, 1924 at Williamsburg Mansion
in Brooklyn, to Miss Lilly Krieger,
daughter of Prof. Louis Krieger.

Carl Hertz died in Coventry, Eng-
land, on March 24th.

David Bamberg was presenting his
mag'c at the cabaret atop the Ala-
mac Hotel in New York, probably
the first time magic was presented
on a cabaret show in America.
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"Baffles’ Brush

Charles R. Brush, better known to
readers of The Sphinx as “Baffles,”
died at his home in Los Angeles on
January 29th.

For a number of years, Baifles
conducted departments in The
Sphinx. First he was editor of the
"Magic Department” and later edi-
tor of "Current Magic.” The always
witty and frequently wise comments
appended to each effect of the con-
tributors to Balfles’ departments
were widely quoted and they invar-
iably began with the words, "Bafiles
says.” He also, for years, was a
columnist for the Linking Ring., as
well as being a contributor to other
magic periodicals. Brush was a requ-
lar attendant and most active at
magic conventions, He had an enor-
mous number of friends in magic.
and had made magic a life-long
hobby.

Born near Zanesville, Ohio, Mr.
Brush spent his early life in this
vicinity, and attended Ohio State
University.

After spending a number of years
with his own business in Pittsburgh.
Pa., Mr. Brush and his family made
their home in Canton, Ohio. where
he was associated in an accounting
capacity with several companies,
until his resignation as president of
the Weber Dental Manufacturing
Company. Mr. Brush was employed
by the United States Government
during the latter war years, and
during this time lived in Cleveland,
Ohio. He transferred to Los Angeles
in 1947, and lived there the remain-
der of his life. He is survived by his
wife, Grace, and a daughter, Jane.
B sister resides in Youngstown,
Ohio.

1949 RED CROSS FUND
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The Taming of the Shmoo

(Continued from page 10)

tastes like chicken or catfish, etc. At
one time there were more shmoos
on this earth than people, but the
majority met untimely ends which
needn’t be gone into here.

But exactly what would this
shmoo trick be? We had several
ideas. A hat might be borrowed
and a shmoo discovered inside. Rab-
bits beware! The hat then would be
put crown up on the table and the
shmoo on top of the hat. The wizard
would look lovingly at the shmoo—
a loving look will do wonders—and
when the hat is lifted from the table,
a couple of quarts of milk will be
found to have appeared beneath it.
The shmoo produces milk already
botiled. Don't ask why, but isn't it
handy? The hat is put back on the
table and lifted several times, and
various other dairy products are pro-
duced. The climax of the trick might
be the production of a big cake.

Other ideas were to use a shmoo
in connection with the Buddha Tubes
or Devil's Supper tricks, or on a
small scale with the Squared Circle
apparatus.

Shmoo balloons are sold in toy
stores and magic dealers have prop
rubber milk bottles and eggs. Butter
cartons can be made from card-
board in the manner of the magic
reticules described by Hoffmann and
Sachs. Incidentally, there is a set of
a half a dozen nesting shmoos on
sale in department, drug, toy stores.
oand elsewhere.

For our own use, Eric and I have
chosen the first effect suggested, and
using a balloon shmoo for the hat
production. The working of the rest
of the trick (or experiment if you
will) can be done by standard
methods.

We, of The Sphinx, are very
pleased that by cn overwhelming
popular vote of the various As-
semblies of the S.A.M.. the So-
ciety’s publication will continue to
be published by The Sphinx. Even
after the intensive campaign some
of the officers waged to have the
Society publish its own magazine,
the idea did not seem to the ma-
jority of the members to merit ap-
proval. We are proud that the
vote showed the members are
happy with The Sphinx and want
to continue to get the magazine.
We will do dll in our power to
merit their confidence.

Magigals'
| GALA KIDDIE SHOW

Featuring John Giordmaine |'
Canada's Ace Magician

ALSO OTHER ACTS
Sunday, May 1st, 1949, 2:30 P.M. |

BARBIZON PLAZA
58th Street and 6th Avenue New York City

Tickets Tax Included |
$1.20 $1.80 $2.40

At All New York Dealers

JOSEPH "
SILK GUN |

Guaranteed — Postpaid $15.00 |

CHAMBERS i
MANUFACTURING CO. |
|

CLEARWATER, KANSAS

The Sphinx has been desig-
nated the official organ for the
Society of American Magicians,
and National Assembly News of |
the Sociely appears in a special
S.AM. edition of The Sphinx,
which is supplied to S.A.M. mem- |
bers only. For information about |
the Society, communicate with the |
National Secretary. Leslie P. |
Guest, 29 Franklin Street, Summit, ‘
New Jersey.

SKIP THIS

| Didn't you notice the heading? Then
why do you read on? Bet you can't help
reading the next line.

Or can you?

Neo, indeed. | was right.

Long as you read this far | am going
to send you a free issue of my new
magazine "The Inner Circle Magazine''—
that is, if you will stop reading this long
enough to drop me a line saying you
would like one FREE with no strings af-
tached. | will even pay the postage.

| U. F. GRANT
P. O. Box 853, Hilltop Sta.
Columbus 4, Ohio

[

HOT OUT OF YOUR HATI!! A NEW
IDEA IN MAGIC!! NOTHING EVER
BEFORE LIKE THE KINGSLAND
"KAKE IN HAT" TRICK—AUDIENCE
SEES INGREDIENTS ACTUALLY GO-
ING INTO BORROWED HAT—MA-
GICIAN THEN PRODUCES LAYER
CAKE FIVE INCHES IN DIAMETER
BY TWO AND ONE QUARTER
INCHES HIGH. NO FAKE PANS.
PITCHERS OR SPOONS NEEDED.
YOU GET THE NEW REALISTIC
RUBBER CAKE PLUS THAT NECES-
SARY SOMETHING AND INSTRUC-
TIONS. EASY TO DO—FIVE MIN-
UTES OF FUN AND MYSTERY—
HAT RETURNED TO OWNER AT
ONCE UNHARMED — FIRST AND
LAST TIME ADVERTISED AT THIS
LOW PRICE OF $4.50. RUBBER
CAKES ALONE $§1.50 EACH. REAL
LOOKING GOLDFISH 75 CENTS
EACH.

Always Satisfaction or
Your Money Back

Florich Magic Studio |

RIDGEFIELD, CONN.
BOX 489

RICHARD KINGSLAND, MGR.

|

Attention Magicians

Genuine Imported Silks
(six Momme)

At New Reduced Prices

| White 36" wide.__$1.00 per yd.

Colors 36” wide.._$1.25 per yd.

Rainbow 36" wide..$1.50 per yd.
Red. Blue, Green, Yellow, Purple

|
‘ SPECIAL OFFER
|
|

1 * * *

We have a limited amount of
pure silk squares 36" by 36"—
beautiful rainbow—five colors
— 10 momme — special price

$1.95—hemmed.

Send check or money order
with your order and postage
will be prepaid to any point
| in United States.

MANKO FABRICS CO.,
INC.
29 WEST 26th STREET
‘ NEW YORK 10, N. Y.

Special Prices to Dealers For
Full Bolt Orders
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I AM BACK AGAIN, FEL-
LOWS, AND READY TO
SERVE YOU- Over 20000 magazines

in stock. 130 different publications. Complete files
[bound and unbound), Secrets, Catalogues, Books,
Convention programs and Magic.

Send 10¢ TODAY for my latest mammoth list or
send 15¢ and get both Magazine and Secrets List.

BOUND AND UNBOUND VOLUMES

LINKING RING . ) Priced at $90.00
Vol. | and 2 rncrmts Vo. 3 h:) Vol 27 mc]usnve [unbound).
LINKING RING .

Priced at $8.00
Len \"rnTus edilor, Canada. Reprunis ‘of Vol. | and 2 exactly
as originals, besautifully bound [choice of colors}. Complete
Title, volume and your name s?amped in god free.
Unbound for .o
GENII _Priced at $50.00
Vol. | to Vol. 8 inclusive. Bound in Red Cloth. John Snyder's
ccllaction [NEW), Collector's item.

Vol | o Vol. 12 inclusive {unbound) . .$45.00
TOPS coce o v s st mams _Priced at $25.50
Vol. | to Vol. 8 unclusuvr—* “bound in sprlng binders. Vol. 9
ta Veol. 12 inclusive [unbcund]

MAGIE _.Priced at $5.50
[Ger"nan} “Bound in German\,r Vol. T8,

Vel 19 and Vol. 20 (unbound) . ...Each $3.00
MAGIC WAND QUARTERLY ... . ... . $47.60
Geo. Johnson, editor, London, Encﬂand No. 133 fo No. 200
inclusive,

ABRACADABRA . e Priced at $12.00

No. | to No. 52 inclusi \.re

INDIAN MAGICIAN . . Priced at $15.00

Vol. 1, 2, 3, 4, 5, & No. 9, [Complefs f'lei
MAGICAL QUARTERLY ..Priced at $10.00 |
[Goldsten). Vel. 1, 2, 3, 4, 5

MAGIC FOR SALE
THAYER'S DR. "Q" SLATES . .$25.00
Belonged to Harto {Colfecfors Hem:l
TELEVISION FRAME . .- $6.50
Good condition.
REVOLVER _.$18.00
32 Cal Hﬂrrlanon & Rn:hardsor “center fire, newly plated,
fine condition. |
THE PLATE RESTORED . . — $10.00
Neanchen & Co. {NEW] “Never used.
INSTANTO ... A ——— -.$4.00
[NEW). With msfrucrnns
GRANT'S CHINK CANS . .. .-.$2.00
[Never used).
MODERN FIRE BOWL TO FLOWERS .. .-$4.00
Abbott's [No flowers).
BANG-GUN _..$2.00
Abbott's (aood condmor\]
STOCK ESCAPE ....$20.00
Flashy, excellant conmhrn “decorated and FAST.
SIR EDWARDS' WHIZ-BANG . FRCEE %050
A fine sucker trick.
SIR EDWARDS' COIN-GO -.$1.00

A fast-moving coin trick '[manuscnp;‘l-'.;
Special—Special—Special . . . 10% dis-
count on any of the above items.

I AM INTERESTED IN BUYING CERTAIN MAGIC MAGA.
ZINES. Will pay top prices. Lef me know what you have

for sale.
ORDER TODAY ... NOW

SIR EDWARDS
ROOSEVELT HOTEL, SUITE “'S"
INDIANAPOLIS, IND.

If it is something NEW you want, this is it . .

THE MAGIC OF REZVANI
(LA MAGIE DU SORCIER)
By Maurcie Sardina
Translated from the French by Dariel Fitzkee

From the Near East, by way of Paris, comes this most
unusual huuk explaining strange methods and the exotic tricks
of Rezvani, “The King of the Tomatoes,” the modern Persian
magician whose [lerformam-es have thrilled and amazed
Parisians, magicians and laymen alike.

Among the features is the first explanation in English
of The Tomato Trick, a colorful presentation of the
Near East version of The Cups and Bulls, using a
carpet, a stick, 2 bowls, 3 tomatoes and 2 grotesque
statuettes. Another trick, steeped in the character of
the Orient, is the trick of the 5 ivory balls.

Other outstanding feats, among many, are The Por-
trait of Grandmother in which a selected card appears
beneath the glass in a sealed picture frame: Puassing
a Rope Through a Pane of Glass; The Cards in the
Bag, where several seleted cards are extracted from
an examined bag tied by a spectator.

Imagine having a card selected and returned to the
pack together with a pin. When the pack is thrown
against the performer's chest the selected card is
found pinned to his vest!

The book contains 19 sleight-of-hand moves with cards as
used by one of the finest card experts in Europe; 13 card
tricks of various types, many unusual in ('haructer, 7 mis-
cellaneous tricks inecluding The Sticks of Buddha which,
laid loosely upon the floor, mysteriously rise, to the accom-
paniment of a tambourine, to form a tent; 6 unusual mental
tricks employing absolutely new principles and devices. This
is practical, colorful, characteristic and distinctive material—
the greater portion of which is easy to do. Bound in boards,
96 pages, 49 illustrations ... $3.50

For those who prefer to buy a complete outfit for The
Tomato Trick—2 bowls, 4 tomatoes, the stick, the bag, the
carpet, 2 jinn figures and a ventriloquist's whistle ... .$10.00

[T

. Probably the most provocative thesis on card con-
juring you will ever read . . . It is a profound studx that
is admirably done, both in smpa and content . .

JOHN LHI\I\I]L\S JR.

THE CARD EXPERT
ENTERTAINS
By Dariel Fitzkee

This is a 170-page, board bound
book that tells you how to really
cash in on what you already
know about cards—how to be-
come an expert with cards. I!
shows you how to “smoke up”
your card tricks so your specta-
tors want more. It tells you how
to adapt difficult methods to your
capabilities.

Included are
tricks of Arthur
mittedly difficult to do, but with
full instructions on how to sim-
plify the methods to bridge difficult spots. This information
is usable with all other card tricks, All sleights are thor-
oughly explained with 133 drawings.

A complete explanation of the 19 basic card effects. The
16 different accomplishments with sleights—easy or difficult—
are discussed in such a manner that easier substitutes may
be used if the original moves are too difficult—in these or
in any other card tricks.

Containg many presentation
“Blonde, Redhead and Brunette”

30 of the

ideas, including the smart
setting for The 30-Card

Trick.

A great portion of this material is basic and applies to all
card magic—in making tricks entertaining, in selecting
suitable card tricks, in adapting sleights and methods....$3.50

SAINT RAPHAEL HOUSE
P. O. Box 482 San Rafael, Calif.

best |
Buckley, ad- |
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“ESTABLISHED 193

341 Market Street, San Francisco 5, Calif.

"AUTOMATIC"

BILL INTO CIGARETTE LOADER
(Loads In Three Seconds)

A marked bill is loaded into a cigarette and the
cigarette placed in your hand ready to light—
within a matter of seconds. No plungers to
push—the machine does the work—automati-
cally. “"Should be sold for $10.00,” so says Frank
Chapman. This loader has been used for years
by the selected few but only now is being
offered to the magical public. Only the highest
praise has been received from the experts who
have seen it. A precision job—done in brass—
complete with master routine and instructions.

Postpaid— $5.00

"THE MECHANICAL MARVEL
OF THE YEAR"

RETAIL AND WHOLESALE LISTS AVAILABLE

|

‘ NEW YORK 19, N. Y.

‘ Al Cohn's
FAMOUS SPONGE BALL
AND
| CUP AND BALL

ROUTINES

with fine quality sponges

| BOTH for $5.00
i Mail Orders Only

the magic center

\ 741 8th AVENUE

Expart Dice Manipulations
For Magicians Only

An expose routine whereby the magician al-
ways wins, and during the routine the dice
change color, white to red to white to green to
white and then disappear. Showing your skill
in handing of dice.

Magician opens routine with nothings, ends
up with all the money.

Dice hustlers have paid thousands for the
sleight involved.

2 SPECIAL GIMMICKS $7
STAGE MONEY

COMPLETE ROUTINE
6 DICE (SPECIAL)
LIMITED EDITION — FIRST COME, FIRST SERVED

MOVING PIP CARDS $1.00
KING THAT TIPS HIS CROWN $1.50

ANIMATED CARDS, REGULAR OR JUMBO,
MADE TO ORDER

AUDLEY V. WALSH

124 Christie Street, Ridgefield Park, N. J.

Or Your Favorite Dealer

SCARNE
ON CARDS

John Scarne’s complete book on cards and
pinochle, gin rummy, blackjack, etc.—and
p'nochle, gin rummy., blackpack, etc.—and
to avoid being a “sucker.” SCARNE ON
CARDS describes sleights, crooked shuffles,
marked cards, second and bottom dealing,
crimping, false cuts, cold deck switching,
holdouts, crooked card boxes. daubing, and
many other artifices used by the professional
card cheats. SCARNE ON CARDS—approxi-
mately 500 pages, well illustrated—IS A
BOOK EVERY MAGICIAN MUST HAVE.

The first edition is sold. However, John Scarne
has reserved a limited number of copies
which will be autographed for magicians
only. Delivery in April. To insure your copy
of SCARNE ON CARDS send in your order
NOW . .. Price $4.00.

JOHN SCARNE

92 Anderson Avenue, Fairview, N. .




MENTAL TELEVISION—THOUGHT CONTROL

By FRED PETERSON

EXCLUSIVE FEATURES
THE ASTOUNDING EFFECT!! —A "MENTAL MIRACLE." Perior

mer enters with a Pack of Cards 1. Only ONE Pack of cards
and a Slip of Paper in his hand. This ONE Pack of Cards is the only Pack used used.
throughout the entire Feat. Audience may be 1 to 1,000 persons.

2. Pack handed to spectator

THE PACK OF CARDS IS HANDED TO ANY SPECTATOR TO PLACE IN HIS BEFORE the start of trick.
FOCKET BEFORE THE START OF THE TRICK. At no time does the Performer touch i

A e 3. No complicated Mathema-
this deck again!! 5 5

tical Calculations em-

SPECTATOR IS NOW ASKED TO CALL OUT THE NAME OF A CARD THAT MIGHT ployed.
BE CONTAINED IN A PACK OF FIFTY-TWO DIFFERENT CARDS. He does so and
Performer writes down the name of the card on the slip of paper. He places it in 4. No extra nor pre-arranged
any conspicuous place. PERFORMER DOES NOT AGAIN TOUCH THIS PIECE OF packs are used.

PAPER AT ANY TIME.

Spectator is now invited to TAKE THE PACK FROM HIS OWN POCKET and run through the cards and find hi. MEN-
TALLY SELECTED card. Also to COUNT the cards. Spectator does so and finds there are only 51 CARDS. The card he
MENTALLY SELECTED IS THE IDENTICAL CARD MISSING FROM THE DECK!

Performer remarks, "The Slip of Paper on which I wrote down the NAME of your MENTALLY SELECTED CARD., is

a small envelope. Will someone now pick up the paper, note the name, and TAKE OUT WHAT HE FINDS INSIDE THE
ENVELOPE?"

A Spectator opens the envelope—and finds the IDENTICAL CARD which he MENTALLY SELECTED and called out
near the start of the Feat!l "ASTOUNDING"—"COMPLETELY UNBELIEVABLE"—"UTTERLY IMPOSSIBLE”—are a lew of the
startled exclamations that will be heard from the onlookers as you present this "Brain-Stunning” Mentalistic Masterpiecel

COMPLETELY A "ONE MAN" FEAT. (No Stooges or 'Helpers')

Any person in an audience of 1 to 1.000 may step forward and be INSTANTLY USED in the Effect with no previous
preparation or 'Coaching’, just as described. Or SEVERAL PERSONS may be used as a "COMMITTEE" for this MENTAL
MASTERPIECE. Three different persons may call out the names of mentally selected cards—and a FOURTH Spectator may
select which person’s MENTAL SELECTION shall be used for the Featl!

T_E_L_E_V_I_S_I_O_N M_l_R_A_C_L_EI Imagine DUNNINGER presenting this as one of his celebrated
; ° "Brain Busters” before TELEVISION—using his customary COM-
MITTEE COMPOSED OF DISTINGUISHED STATESMEN, GOVERNORS, or LEGISLATORS! A combination of Superb Performer

and Matchless Mental Miracle!! YOU may not be another DUNNINGER. but any Performer attempting TELEVISION CAN-

NOT AFFORD to be without this Stunning Mystery. CAN BE PERFORMED WITH GIANT CARDS on Television, if desired,
for greater clarity—the cards shown up in "CLOSE UP” shots!

BLINDFOLD MYSTERIES!! All the above Effects—plus SEVERAL OTHERS CONTAINED IN THE MANU-

°® SCRIPT of “"Startling Dramatic Presentations” can be performed by any one

COMPLETELY and GENUINELY BLINDFOLDED—or by a Magician who is ACTUALLY BLIND. For SIGHT is in NO WAY
EMPLOYED in the processes of this Masterpiece. SUPERB for SEEING WITH THE FINGERTIPS Routines. As a GRAND
FINALE the COMMITTEE of several persons may crowd about you, placing their hands THREE OR FOUR LAYERS DEEP
OVER EACH OF YOUR EYES—while the Spectator (Mentally Selecting Card) may stand behind you during the entire
course of the Act. Or you may have committee act as a "GUARD” and escort you out of the room while you then call
out through a closed door the request for the Spectators to sleect the cards mentally.

MANUSCRIPT OF ADDITIONAL EFFECTS. a most Astounding Effect employing TWO DIFFERENT COLORED DECKS.
one with RED BACKS. one with BLUE BACKS, explained in manuscript accompanying this Act,

MOST ASTONISHING OF ALL - - - IS THE PRICE

You cean readily reccgnize that a Television Performer of prominence would gladly give from $500.00 to $1.000.00 for
EXCLUSIVE RIGHTS to such an effect. But the Creator has decided to sell 500 of these units (evenly distributed between
the principal European and North and South American countries (iranslations into foreign languages in preparation at
this time) with the view of making his reputation more generally known. than if sold to ONE person exclusively.

Even then. at least a $20.00 Mystery Masterpiece, in our opinion, this is sold, EXTREMELY LIMITED—at about one-
tenth of that price. COMPLETE—READY TO WORK; with an UNTAMPERED WITH deck of 'Aviator’ Back Cards (be sure to
specity which, "Bridge” or “Standard” Size. you use)—plus—the MANUSCRIPT, "STARTLING DRAMATIC PRESENTATIONS."”

$2.50

Or—if you wish to use your own pack of cards—send for the MANUSCRIPT ready to work with your own deck ot
‘Aviators’. . : - : : Postpaid $2.00

IMPORTANT: None of the cards are CUT. Trimmed, Tampered with, nor ‘coated’ with 'rough and smooth’, adhesive,
or other chemical treatments. Unlimited and exacting EXAMINATION of the cards will reveal nothing of the secret.

LAST CALL. This LIMITED OFFER will positively NOT be ADVERTISED again in any publication, after this month.
* By that time a limited number will have been distributed into the hands of about 25 of the PRINCI-
PAL dealers, so far as they will go.

May be ordered through leading dealers or direct from

FRED PETERSON, 1426 Vyse Avenue, Bronx 59, N. Y.
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Dai Vernon's Fine Book!
RIGHT! A NEW, REVISED AND ENLARGED EDITION OF

SELECT SECRETS

We've secured the rights to vepublish these exceptional Vernon secrets which
have been out of print for much too long a time. This new edition has been
entirely re-edited and supplemented with several new feats of unsurpassed bril-
liance. It's one beok no magician can afford to mise for il contains among other
tricks his famous “Snow Storm in China,” his superh “Iollow The Leader” rou-
tine never before published, and his latest Poker demonstration called “The
Automatic Gambler,” which alone is worth 10 times the price of the book, $1.50

RAMSAY'S CUPS & BALL ROUTINE

here’s a remarkably fine routine by the famous Scotch magician, John Ramsay,
that's different than any other you've ever seen. Uses very small cups and but
two of them. Finely written by Victor Farelli. Has 42 excellent photos. Cloth, 85,

Ready Soon!
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A Varied Assoritment

Several Sell Warking

L

A Topnotch Accessory!

THE WONDER GLASS

Don’t pass up this beautifully constructed
utility glass. It's a 10 oz. size and made of
lucite. Works on the DeMuth principle, and
is excellent. Price $5.

CEN-TRIFFIC. New. $1

Looking for a swell new pocket trick?
Then this E. J. Moore's baffler with 2 pen-
nies is it! You can balance one on the edge
of the other. Others can’t!

THE CARD WIZARD $2.50

A new book on card fundamentals by Bill
Turner. Illustration by N. Hahne, Cloth.

THE FINE ART OF MAGIC

If you haven't purchased this new book by George Kaplan
yvou're missing the finest one in years, Contains some 80
exquisite tricks and 24 sleights that are out of this world.
Nothing difficult, but few authors go to the trouble of
explaining how to present a trick as does Mr. Kaplan.
Everyone’s raving over it! Covers tricks with balls, cards,
coins, hanks, ete. 352 pages, cloth, $7.50.

ORBEN'S COMEDY CARAVAN BOOK

Just out and a must for those looking for new comedy
lines, gags and bits of business, routines, plus classified
patter. Promises to be another “best seller.” $1

SKULLO—$2; ASHES OF SATAN-—$1; KNIFE THRU
COAT—3; TARBELL VOL. 5—810; 6-SHOT LOTA —$4.

Audley Walsh’s

DICE MANIPULATION
FOR MAGICIANS ONLY
Here's a routine that's just different enough
to be the hit of your program. It's a dice
exposé, with the dice changing color with
each throw. Good. $7.50
$9.50

JOE GHOST

An excellent silk effect using the Jap Box
in a new guise. Box is made in the form
of a house with a roof; the silk is the ghost.
Complete with 3 silks.

RUBBER SKULLS. The Best!

These are the finest we've ever zeen, Full
life-size, $3.50; small, 83 each.

SPOOKY
SPOTS

One of the biggest =sell-
ing vest-pocket tricks
in years, The colored
spots on the wooden
panels (see illus,)
change places, color,
ete, 82

CONTROLLED
MIRACLES %1
Bill Simon’s new book
is tops for coin and

card routines!

MAX HOLDEN'’S
MAGIC SHOPS

220 WEST 42nND ST, NEW YORK CITY.
120 BOYLSTON ST,, BOSTON, MASS,
117 SOUTH BROAD ST.,, PHILADELPHIA PA.

We Have the Largest, Most Elaborate and Up-to-Date Magic Shops in America!




